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The Cheese Man cometh
Sapori d’Italia makes proletarian food for artisan crowd

Boycott Coke during the WEG
The global record of one of Spotlight Lexington’s prime sponsors
By Ian Epperson 

How many times have you heard 
the phrase, “the World equestrian 
Games are coming?” It’s perhaps the 
single phrase that can sum up the past 
year in lexington. everyone is getting 
ready for the Games. We’ve fast-tracked 
the streetscape improvements down-
town. business owners and managers 
have been attending training sessions 
to help them cater to international cus-
tomers. the Herald-Leader churns out 
several articles a week regarding the 
WeG. the city is even putting together 
a festival entirely for the games.

spotlight lexington, the city’s fes-
tival during the games, has Coca-Cola 
as one of its primary sponsors. the 
choice of Coke as the exclusive soft 
drink and non-alcoholic beverage pro-
vider of spotlight lexington should 
be a concern to social and economi-
cally conscious lexingtonians. Coke 
has willingly turned a blind eye to 
the violent repression of its unionized 
workforce in south america. as well, 
its business model in India includes 

monopolizing water sources for use in 
its bottling factories, water sources that 
communities depend on. the result 
has been polluted water and poisoned 
Coke products.

Coke’s Killer History
Coca-Cola is one of the few com-

panies whose branding has been so suc-
cessful that it has transcended national 
boundaries and language barriers to 
become a global household name. It’s 
this relentless branding that has landed 
it comfortably among the ranks of the 
100 largest companies on earth at 73rd 
on the Fortune 500 list.

but, it wasn’t an easy trip to the 
top for Coke. the King of soft drinks 
has many skeletons in the closet and 
bodies under the floorboards.

In Colombia, workers at Coke’s 
bottling plants have claimed that the 
company is trying to break the union 
and has, for years, waged a campaign 
of violence and intimidation against 
its unionized workforce. the workers 
and their family members have faced 
kidnapping, torture, and murder at 

the hands of paramilitary groups that 
work in collusion with the managers of 
Coca-Cola bottling plants.

In 2004, a group led by new york 
City Councilman Hiram Monserrate 
heard about the allegations and went 
to Colombia to investigate. the delega-
tion reported some disturbing find-
ings. In addition to nine murders, they 
found 170 other documented cases of 
human rights abuses carried out by 
paramilitary groups on behalf of plant 
managers.

the delegation’s report, which is 
available online, describes the continu-
ing violence and Coke’s complicity. 
the group “talked to two survivors 
of the paramilitaries’ campaign to 
destroy the union in Carepa, in the 
uraba region, in 1995-1996. It was here 
that union leader Isidro Gil was shot 
seven times by paramilitary gunmen 
inside the Coke bottling plant. Hours 
later, the union’s office in town was 
burned down. and two days after that, 
paramilitaries returned to the plant, 
lined up all the workers, presented 
them with prepared letters resigning 

their union membership, and made 
them sign under threat of death. the 
letters had been written and printed on 
the company’s computers.”

the new york City delegation, 
after hearing countless accounts of vio-
lence against union workers and their 
families, visited the bottling plants 
in question. the delegation recorded 
that “there are troubling eyewitness 
accounts of paramilitaries having 
unrestricted access to Coke plants and 
of paramilitaries consorting with plant 
managers.”

the delegation’s findings were that 
“it is impossible to avoid the conclu-
sion that paramilitaries in Coke’s bot-
tling plants were there with the full 
knowledge and/or tacit approval of the 
company.”

In response to these allegations, 
Coca-Cola’s headquarters in atlanta 
issued a statement saying that it had 
no involvement in the violence: “based 
on internal investigations conducted 
by our company and by our bottling 

By Evan Barker

Making proletarian food would 
seem like an odd move for a former 
financial advisor, but Jason Gresham 
isn’t complaining. along with his 
wife annarita and brother-in-law 
Giovanni Capezzuto, Gresham, 37, is 
hard at work building sapori d’Italia, 
an “old world artisan Italian market” 
which sells handmade goat cheese at 
the lexington Farmers’ Market and 
elsewhere.

sapori d’Italia is most famous for 
its cheesemaking, headed by Giovanni, 
or Gianni (pronounced “Johnny”) - a 
Farmers’ Market mainstay. Gianni’s 
table is generally located at the center 
of a crowd of shoppers under the glass 
at Cheapside plaza.

there, he samples five or six vari-
eties of his handmade goat cheese and 
educates passers-by about his products. 
Gianni is deadly serious about his 
cheese. He’s gotten lots of media expo-
sure for his “Italian chèvre”—which 
name is actually a misnomer.

the cheese—of Gianni’s own 
invention—is actually called agri and 
it’s a huge draw at the market. (as it 
turns out, “chèvre” is the French word 
for “goat”—no self-respecting Italian 
would call his cheese chèvre).

 Gianni wants to show the world 
that Italians make goat cheese, too, 
and when he makes it, he makes it 
by hand, using techniques from his 
native Italy. His agri is made and aged 
for 72 hours prior to market with 
fresh goat milk he pasteurizes him-
self. It has a consistency like whipped 
cream cheese.

Gianni’s staple cheese is called 
caciotta. It’s a firmer, drier cheese with 
a rind, also made from goat milk and 
usually mixed with another ingredi-
ent: red pepper, herbs, walnuts, and/or 
cracked pepper for flavoring.

From whence he came
of course, Gianni didn’t spring 

from the bricks of Cheapside fully-
formed with his cheese. He has a long 
and interesting backstory.

back in naples, his family owns 
a few cafes. In the u.s., he’s worked 
at the bellagio Hotel and Casino in 
las Vegas and at bella notte here in 
lexington, where he “took the menu 
native.”

after burning out on the restau-
rant business, he went and worked 
at uK dining for a change of atmo-
sphere, where he became a student 
favorite. Jason calls him the “rain 
Man of food” due to his apparent 
ability to turn nearly anything into a 
stellar meal.

about two and a half years ago, 
when Gianni and Jason decided to go 
into business, they tested a few differ-
ent products. Gianni also makes arti-
san sausages in addition to cheese, 
but decided to roll out the cheese 
first. now, sapori d’Italia has a pro-
duction facility in nicholasville, 
a handful of employees, and retail 
space in the swanky romany rd 
neighborhood.

Lee Todd fails out of UK
By Danny Mayer

“some places overmarket and under-
perform and others undermarket and 
overperform.”
  —lee todd, Fall 2006

on a sunny Wednesday afternoon, 
september 8, lee todd finally called it 
quits in front of a receptive, if somber, 
audience. todd, Ceo of the university 
of Kentucky, will retire effective June 
30, 2011. though he had not worked 
at any university for the 18 years prior 
to his becoming president of the state’s 
flagship university in 2002, todd 
arrived to uK amidst much fanfare. 
He made turning uK into a nationally 
competitive research university, one 
ranked in the top 20 of public univer-
sities, the signature issue of his tenure.

as a president with entrepreneur-
ial business skills, todd was a man of 
his times. a year before he was voted 
into uK, the u.s. had hired its first 
Mba president, George bush II, to 
manage the Clinton-era assets with the 
acumen of a genuine certified business-
man. by 2002, the stock market had 
rebounded from the internet bubble of 
the years before; led by business guru 
alan Greenspan, it would soon be rid-
ing speculative real estate assets and oil 
futures even higher. everyone was get-
ting rich, it seemed.

todd’s decade at uK should also 
prove to closely overlap the most spec-
ulative years of the academic bubble. 
His appointment to uK fit a larger 
national trend of presidential hires 
going to candidates with close ties to 
the business sector, people who saw 
themselves primarily as fund-raisers, 
managers of school assets, and brand 
pitch-men: corporate Ceo’s first...
university presidents second and, occa-
sionally, during any flare-up in sports, 
third. their inflated salaries reflected 
this priority scale.

While citing a dire need to get a 
college degree, state legislatures raised 
tuition fees recklessly and college lead-
ers slashed resources for undergraduate 
education. at the federal level, while 
social services got cut, “Homeland 
security” funding after 9/11 fun-
neled federal taxpayer money to any 

university needing to shoot up the 
rankings with some clean research 
money. In the meantime, the college 
degree—which forces most people into 
debt while also displacing them from 
the workforce during 4-6 prime years of 
their working life—officially replaced 
the high school diploma as the “must 
have” certificate for entrance into the 
job force.

and now, after the crash, todd 
has chosen to leave just as the whole 
engorged academic beast shows signs 
of shitting its innards out.

Trickle-down education does not 
work

In Kentucky, todd was the con-
fident white intellectual face of this 
corporate-educational bonanza, the continued on page 7

Undergraduate Education: 
Fall 2005: 49th
Spring 2010: 61st (next lowest benchmark: 40th ) 

Graduate Education:
Fall 2005: 34th
Spring 2010: 40th (3rd lowest of benchmarks)

Faculty Recognition:
1998: 32nd
Fall 2005: 37th
Spring 2010: 39th (lowest of benchmarks; 17 are in top 20)

Research:
Fall 2005: 26th 
Spring 2010: 27th (only 2 benchmarks ranked lower)

UK’s rankings before and after Todd unleashed UK’s entrepreneurial spirits and saved education in this state: 

state’s corporate super-ego to former 
louisville dean robert Felner’s id. 
no one dared question the architect 
of the top 20 business plan, a docu-
ment respected chiefly, he remained 
proud to note, by many smart national 
experts. the plan—and the president 
who birthed it—were sacrosanct.
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boatley lost his job, got involved with 
drug users and traffickers, “chose to 
be homeless,” and ended up sleeping 
in abandoned houses. In one Circle of 
Care scene, boatley tells the support 
group, “I didn’t consider it breaking 
in, and I didn’t want to make a mess or 
cause any trouble. I just wanted to be 
warm enough and dry and safe.”

In the play, getting through the day 
provides a variety of challenges for all 
the characters: getting something to eat, 
keeping clean, obtaining the substances 
they “needed.” Joe shuman tells of how 
he collected enough aluminum cans 
each day to buy a six pack of beer. toni 
Hargis mourns the loss of custody of 
her daughter because of drug addiction. 
Hargis shares how she would rest at the 
salvation army between her episodes of 
drug taking because it was too hard to 
get enough sleep on the streets: “I just 
wanted to get high. that’s what my day 
was all about.”

other actors shared their experi-
ences and insights as well. binta baraka, 

there will be a formal study of the 
design immediately after it opens with 
some of the members of the Mayor’s 
bike task Force and traffic engineers. 
they will be going out and counting 
bikes, counting cars, tracking any colli-
sions and reviewing that data to make 
sure there wasn’t any design flaw.

“If it doesn’t work, we’ll take it 
out. If something is amiss, if we see 
any kind of collision history that 

indicates something that is unsafe, 
we’ll pull the design out,” Gleason 
affirmed.

let’s hope everyone makes the 
adjustment without any problems—
lexington and the people who travel 
the streets need to keep taking positive 
steps forward.

Go to noclexington.com to share your feed-
back on the floating bike lanes, or email the 
Captain at ShareTheRoadLex@gmail.com 
with any concerns you have as a pedestrian, 
cyclist or motorist. Captain Comannokers 
over and out.

that the floating bike lane is the logi-
cal answer.

during weekday morning and 
afternoon peak traffic hours (6:00 to 
9:00 a.M. and 3:00 to 6:00 p.M.), an 
extra traffic lane is available for motor-
ists and no parking is allowed. during 
this time, the bike lane is next to the 
curb. 

during off-peak traffic hours (all 
weekday times except rush hour and on 

weekends), parking is permitted at the 
curb. during these times, the bike lane 
shifts to the left of on-street parking.

“We hope that it’s pretty intui-
tive,” said Gleason. “Cities have been 
doing peak parking and off-peak park-
ing for decades—it’s in Cincinnati, it’s 
in louisville.”

“all we are doing is taking it one 
step further and saying, ‘oK, we’re 
having peak parking and off-peak 
parking, but we’re also making sure 
that we’re accommodating bikes when 
we do that.’”

originally, the streetscape Master 
plan was considering more of Vine 
street as well as Main street for float-
ing bike lanes, but for now this section 
on Vine will be the only place it exists, 
with the ability to expand if future 
needs require it. the city also has the 
flexibility to change the traffic pat-
tern if needed during home basketball 
games at rupp arena or other large 
events downtown.
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Floating feeling
Out on the streets, that’s where we’ll meet

East End Community Market

Saturdays 8 a.m. – 12 noon

3rd Street and Midland

Actors perform their lives
A review of Please Don’t Call Me Homeless: I Don’t Call You Homed

Ellis Boatley in a new play.
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By Mary Alice Pratt

the downtown arts Center was 
sold out for both the august 20 and 
21 performances of Please Don’t Call 
Me Homeless: I Don’t Call You Homed. 
on both evenings an enthusiastic audi-
ence, eager for personal interactions, 
thronged the actors as they emerged 
after the play. the actors were individu-
als who had experienced homelessness 
often due to addictive diseases and who 
were now enjoying new lives of sobri-
ety, hope, and dignity. they were also 
clients of the Catholic action Center 
(CaC), which has worked with persons 
on the margin for 10 years.

eric seale, artistic director of 
actors Guild of lexington, deserves 
much credit for having guided the 
actors as they portrayed their own 
lives. Jeff Gross deserves no less credit 
for producing the script of the per-
formers’ own words about their experi-
ences. Gross became involved with per-
sons at the CaC while working there 
as a volunteer. a uK graduate student 
in english, he spent several months 
listening to individual stories before 
incorporating them into a script.

actors in the play were all partici-
pants in the CaC’s “Circle of Care.” 
as the play program describes it, the 
Circle of Care includes “weekly meet-
ings of community mentors and par-
ticipants to give care, connection and 
accountability needed by those walk-
ing the journey from the streets to a 
home.” 

the Circle of Care is part of the 
CaC’s From the Streets to a Home pro-
gram developed in 2009. at that time 
and in partnership with the lexington 
Housing authority and Kentucky 
Housing Corporation, “the Catholic 
action Center became a volunteer 
provider of services for the shelter 
plus Care Hud program. the federal 
program pays the rent and utilities for 
chronically homeless men and women 
who have been struggling with mental 
illness, addictions or HIV/aIds. the 
goal is to end chronic homelessness 
and give individuals the opportunity 
to live in dignity with continued sup-
port and accountability.”

alternating between past experi-
ences on the streets and present day 
scenes of support in Circle of Care 
meetings, Please Don’t Call Me Homeless 
depicts the journey of several of these 
individuals. the opening scene shows 
them waking up in shelters, aban-
doned houses, on park benches, or 
under bridges. Immediately the audi-
ence learns the strenuous circum-
stances of living without a home. It is 
necessary to get up very early so as not 
to be accused of trespassing, to find 
possible work for the day, or to avoid 
being arrested for vagrancy. to pro-
tect their meager belongings—sleeping 
bags, extra clothes, or other personal 
items—which they do not want to carry 
all day, each had secret hiding places.

each actor reveals bits of his or 
her experience of distress. actor and 
streets to Home participant ellis 

dubbed “Queen” by her brother, tells 
of men bringing her into their homes 
and waking up “with a guy standing 
over me, and I knew I was in trouble.” 
eric ogle, age 26, was thrown out of 
his sister’s house. ben “the professor” 
bond, who sometimes stayed in the 
Hope Center, points out, “In the shel-
ter you have to live under their sched-
ule and by their rules.”

In the final counseling scene, 
the actors plead, “please don’t call 
me homeless.” they aren’t homeless 
because they are cared about, by each 
other and by volunteers in the commu-
nity. they belong. they do not want to 
be labeled “homeless” because they are 
multi-dimensional human beings with 
hopes, dreams, families, skills, and dig-
nity. as Hargis says, “please don’t call 
me homeless because home is where 
my family is,” referring to the Circle 
of Care community. “and as long as I 
have a family who loves me, I’ll always 
have a home.”

Please Don’t Call Me Homeless has 
given something to the community. 
these actors have shared their lives 
through their performances. also, 
importantly, they have shown us 
hope. regardless of how desperate life 
becomes, people can cope, and with 
the help of others, raise themselves up, 
to become who they are.

please don’t Call Me Homeless has 
more performances scheduled soon. For more 
information, contact the Catholic Action 
Center at 859.514.7210 or 859.255.0301.

By Captain Commanokers
NoC transportation Czar

once the dust settles from all of 
the current downtown construction, 
you may wonder what changes are 
in store. perhaps there will be motor-
ized moving sidewalks, or a museum 
on the Centrepointe block detailing 
the lifelong struggles of the Webb 
brothers?

I can’t confirm either of those 
projects at this moment, but at least 
one of the changes sounds epic and 
mystical – floating bike lanes. this is 
the future! bikes will enter a special 
anti-gravity sector where they will 
levitate over downtown streets, ridding 
motorists of those pesky cyclists once 
and for all!

Well, not quite—everyone still 
needs to cheerfully share the road. In 
reality, there will be just a slight adjust-
ment to how they share it on Vine 
street from south broadway to south 
limestone, depending on the time of 
day. according to lFuCG bikeway/
pedestrian Coordinator Kenzie 
Gleason, the changes will take place by 
the week of september 19.

the city has spelled it out in detail 
at www.floatingbikelane.com.

the issue is this: When there is 
street parking during some parts of the 
day and not others, what do you do 
with the bike lane? the city believes 

one of the things that should be 
very helpful to drivers and cyclists 
alike is the overhead signage that will 
be lit for the parking lane and the 
floating bike lane – similar to the way 
overhead signs work on nicholasville 
road during rush hour.

Gleason mentioned that when the 
floating bike lane design was imple-
mented in san Francisco they didn’t 
do any experimentation or public 

education—they just did it, and people 
were easily able to figure it out because 
it follows all the basic rules of riding 
on the road.

but the city isn’t taking anything 
for granted or taking an ‘our way or 
the highway approach’ to the plan – in 
fact, it’s quite the opposite.

“We welcome feedback. If people 
feel like there are things that need to 
be adjusted, changed, improved, or if it 
just needs to come out because it’s dan-
gerous—they need to speak up and let 
us know what’s happening,” Gleason 
said.

BO
TH

 Il
lu

ST
Ra

TI
On

S 
CO

uR
Te

Sy
 l

Fu
CG

Vine Street bike lane location when on-street parking is permitted (left) and during peak traffic hours (right). Overhead sign indicates permitted lane usage.
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sapori d’Italia, in addition to 
a few other players, has created the 
demand for goat milk in Kentucky 
almost singlehandedly. a few farmers 
statewide have established large dairy 
herds. asked if he eventually wants 
to own goats, Gianni shakes his head 
vigorously.

It’s really hard to run a goat dairy 
and also make cheese, Jason explains. 
the concerns of each side of the busi-
ness are important enough that doing 
both would be extremely difficult. 
and sapori d’Italia isn’t interested in 
taking that business from others. the 
business is the largest consumer of 
goat milk in the commonwealth, hav-
ing purchased roughly 75,000 gallons 
last year alone.

sapori tries to keep a close rela-
tionship with its milk provider, whose 
goats are grass-fed.

“there’s a real personal reward 
for dealing with small farmers,” Jason 
says. “even at a co-op, if you have 

milk from a handful of different dair-
ies and one of them is sub-par, you 
can’t ever tell which one’s spoiling the 
batch.”

With a single provider, Gianni can 
tell how the goats are doing without 
even seeing them.

the particulars of this are somatic 
cell counts. these cell counts are a 
telltale sign of mastitis, sickness and 
stress. Happy goats make happy milk, 
in a manner of speaking.

and somatic cell counts factor 
into the quality of Gianni’s product. 
the firmer the cheese, the more dif-
ficult it is to make, generally speak-
ing. likewise, the higher the somatic 
cell count, the lower the likelihood 
of achieving a quality product, except 
perhaps in Gianni’s expert hands.

“In Italy, the limit is 400,000 
[somatic cells per milliliter],” Jason 
explains. “Here in Kentucky, it was 
750,000 last year, and the state inexpli-
cably moved it up to 1.5 million. In 
Italy, they treat their dairies like labo-
ratories” and correspondingly expect 
and achieve a quality product.

“If the state made the limit 400,000 
tomorrow, the farmers would find a 
way to achieve it. We’re battling with 
these high cell counts here,” he says. 
“a dairy can deliver milk with counts 
of 1.4 million and say they’re follow-
ing the state standards, but the milk is 
garbage.”

Entrepreneurially sticking it to The 
Man

When they’re not battling high 
somatic cell counts or traveling the 
world in search of olive oil, Gianni, 
Jason and the crew at sapori d’Italia 
are doggedly pursuing their mission of 
“teaching people here in the us how to 
eat healthier.”

If their work and risk pay off, 
lexington foodies and cash-strapped 
families could reap the benefits, in 
the form of readily available high 
quality “pauper food.” Jason is con-
fident in the ability of a well made 
cheese to win over supermarket shop-
pers accustomed to mass-produced 
dreck.

“‘artisan’ doesn’t come in a bag.”
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Coke boycott (cont.)
continued from page 1

partners, we are confident that allega-
tions the bottlers engaged paramilitar-
ies to intimidate trade unionists are 
false.” yet, Coke has provided no evi-
dence that any internal investigation 
into the matter has taken place. I can 
only think of two reasons that they 
would withhold details of their inter-
nal investigation. either the methodol-
ogy was so flawed that it would invite 
further questioning, or no investiga-
tion actually took place.

Critics of Coke argue that, no mat-
ter the source, the violence and the mur-
ders have conveniently helped the com-
pany by eliminating union organizers 
and agitators in its bottling plants.

Coke and coal: kissing cousins
as Kentuckians, many of us are 

familiar with stories of the brutal 
repression of union workers by power-
ful coal companies in eastern Kentucky 
during the 20th century. the labor 
struggles in eastern Kentucky, known 
as the Coal Wars, resulted in the deaths 
of many hardworking miners and their 
family members. We should not want 
to see this cycle of violence repeat itself 
anywhere in the world.

In addition to the brutal violence 
perpetrated by coal companies in the 
20th century, the coal industry contin-
ues to destroy ecosystems and ravage 
the communities in which they oper-
ate by dumping waste, including heavy 
metal toxins into nearby streams. In 
fact, according to Mountain Justice 
summer, the Kentucky river once 
ran clear most of the year until the 
headwaters in eastern Kentucky were 
filled with waste from strip mining 
operations.

on the other side of the world, 
farmers in India’s drought-prone 
areas face a similar struggle; however, 
instead of opposing powerful energy 
companies, their fight is with Coke. 
Farmers in these Indian regions claim 
that Coke’s bottling plants, which use 
hundreds of millions of liters of water 
from local groundwater sources, have 
intensified water shortages while dump-
ing waste in nearby streams and rivers. 
In other words, the farmers argue that 
Coke monopolizes one source of water 
to make its products and then contam-
inates the rest with its waste.

Coke has also been accused of allow-
ing high levels of pesticides—including 
ddt—to remain in their products in 
India. the company knows the chemi-
cals are harmful. after all, it’s a u.s. 
company and ddt was outlawed here 
in 1972 because it causes cancer. Coke, 
however, takes advantage of lax safety 
standards in India, refusing to change 
its production methods to avoid using 
these dangerous chemicals.

these are the reasons I boycott 
Coke. simply put, I don’t want to give 
my money to a company that hurts 
people.

What most upsets me is that these 
aren’t business decisions the company 
needs to make in order to stay in busi-
ness. Coke could easily act responsibly, 
paying its workers well and provid-
ing safe and dignified working con-
ditions while remaining an obscenely 
profitable company—just slightly less 
obscenely profitable. It’s a case of old-
fashioned greed.

A new economics
What we need in economic policy 

in the 21st century is a Federal trade 

Commission that can hand out pen-
alties to companies like Coca-Cola, 
penalties that actually fit their crimes. 
If a company official makes a decision 
that intentionally or by neglect results 
in loss of life, that official needs to see 
jail time.

 If a company repeatedly and will-
fully violates safety and labor regula-
tions, then that company’s corporate 
charter should be revoked (the corpo-
rate equivalent of the death penalty), 
and its assets distributed among share-
holders and anyone harmed by its 
actions.

unfortunately, we aren’t likely 
to see rich and powerful companies 
treated like the rest of us anytime 
soon. so, as citizens we must take 
matters into own hands, within our 
own spheres of influence. namely, we 
must do our part to make sure these 
big companies don’t get any bigger or 
any more powerful on our dime. We 
boycott.

but it’s not enough to simply boy-
cott individual companies and spend 
our money with companies that treat 
their people, communities, and ecosys-
tems well.

our prevailing economic model 
not only approves of, but actively 
encourages, the cut-throat, slash 
and burn tactics of modern mega-
corporations. the prevailing wisdom 
of american capitalism tells us that 
deregulation, privatization, and near-
nothing taxes for the extremely wealthy 
are healthy economic measures. 
essentially, we’re told that we should 
be extremely generous to the wealthy 
and to the largest corporations, all the 
while blindly trusting that they will 
do right by us in the form of creating 
well-paying jobs with dignified work-
ing conditions.

but these corporations have 
betrayed our trust. We watch well-pay-
ing factory jobs disappear, and sweat-
shop jobs take their place in the devel-
oping world. I want to emphasize this: 
well-paying jobs are not moving; they 
are disappearing as horrible ones take 
their place in the developing world.

Help get city off Coke
We need to fundamentally rethink 

our beliefs regarding economic success 
and well-being. We must stop thinking 
only of our success, our wants, and our 
needs. We must also consider how our 
actions effect others.

this fall offers an opportunity. 
When the King of soft drinks comes 
to town and hangs its name over the 
spotlight lexington festival, it will be a 
chance to expose the dirty secrets that 
are hidden behind tens of millions of 
dollars in marketing and brand devel-
opment. the sponsorship gives us an 
opportunity to tell the whole world 
about Coke’s misconduct in, well, the 
rest of the world.

We’re hoping to recruit like-minded 
folks to come out and lend a hand as 
we’re trying to do our part to build a 
more just, more compassionate, more 
sane economic model. If you’d like to 
know more about getting involved in 
the Coca-Cola boycott, send an email 
to agapeatloudon@gmail.com. We will 
be organizing an educational session 
shortly before the festival for those 
who are interested in the boycott and 
awareness raising about Coke’s unjust 
practices.

Ian Epperson is the author of love songs 
for the apocalypse.

Gianni Capezzuto crafts artisanal cheeses 
in his Lexington store.
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Retail ambitions and teaching “pau-
per food”

the sapori Market is slated 
to open in early september at 327 
romany rd. the building has space 
for deli meat counters, an oven, and a 
kitchen classroom in the back. there’s 
a sizeable alcove for wine, and the base-
ment can be remodeled if Gianni needs 
more space to age his cheese. (Gianni’s 
cheese ages in the open air on wooden 
racks. old-school aging.)

Gianni and Jason are always look-
ing ahead. When the market opens in 
early september, they’ll offer cooking 
classes and expand their offerings into 
the other delicacies Gianni makes, 
such as sausage and pasta. annarita, 
Gianni’s sister and Jason’s wife, is a 
pastry sorceress.

Jason grins as he lays out the future 
plans. they’ve just imported five new 
brands of authentic Italian olive oil—
brands with no current distribution in 
the united states.

their classes will feature “poor 
people food” because “with real Italian 
food, it doesn’t take 20 ingredients to 
make a pasta dish.” referring to the ills 
of american food, Jason touches on 
real concerns for lower-class consum-
ers. Italian food, at its best, he says, is 
“pauper food,” and people should be 
able to make a healthy dinner on five 
ingredients.

The truth shall set you (and your 
food) free

Jason makes no apologies about 
the market or the pricing. He’s taking 
the long view; slow and steady expan-
sion will lead to higher production 
and wider distribution. He speaks with 
almost religious fervor about the righ-
teous cause of good food. a reformed 
capitalist, he’s turning the focus of his 
considerable business acumen to noth-
ing less than driving “crappy cheese” 
off the market. He knows what he’s 
talking about.

“our cheese has four ingredients. 
Four. Milk, rennet, whey and salt. 
that’s it.”

Cheaper cheese, he says, is only 
cheap because its makers take short-
cuts with ingredients or labor. the 
bottom line is health. sapori d’Italia 
doesn’t gouge its customers for a pre-
mium product. that’s just what it costs 
to do it right, he says.

“If you put a piece of supermarket 
cheese in plastic wrap, it won’t mold 
for weeks. If those preservatives don’t 
decay, what are they doing in your 
body? sure, you could save a nickel per 
block of cheese, but that cost is coming 
out of your health.”

the unspoken angle is that this 
kind of education is what can liber-
ate poorer consumers from a vicious 
cycle of malnutrition, sickness and 
poverty.

“as a parent, I’m extremely con-
cerned about what I feed my kids, and 
eating well doesn’t have to be a lifestyle 
statement like it currently is in this 
country. education is the most power-
ful tool we have.”

He whips out an iphone and flips 
through a few pictures. the first is 
an ingredient list on a can of name-
brand tomato sauce. the can lists six 
or seven ingredients: a sweetener, a 
thickener, a preservative, and citric 
acid (vitamin C). the next picture 
is of a name-brand organic tomato 
sauce. surprisingly, the ingredients are 
nearly the same.

“In Italy,” he says, “the can would 
just read ‘tomatoes’ because that’s all 
they put in tomato sauce.”

Cell-count saga: the battle for quality 
ingredients

In addition to the usual trials 
and tribulations of entrepreneurship – 
building a product line, educating the 
customers, etc.—the goat cheese busi-
ness suffers from another headache: 
ingredient shortages.

“When we started making cheese, 
there were around 15 goats being 
milked in Kentucky,” says Jason. 
“now, there are around 300.”

Cheese (cont.)
continued from page 1
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Thursday, September 16

big Head todd and the  
Monsters w/ Carbon leaf
Buster’s,  8 P.M. $20 adv, $25 door. 18+.

believe it or not, big Head todd 
and the Monsters played the loudest 
show I’ve ever attended. back in the 
early ‘90s, when I was a but a degen-
erate frat guy idealistic collegian on 
the prowl for randy co-eds and kegs 
of natural light hopeful, soul-enlight-
ening music, the Monsters played a 
free show at the university’s pastoral 
outdoor amphitheater—or, they were 
to play a show at the amphitheater, 
except that about an hour prior tor-
rential rains hit the campus, and the 
whole production was relocated to the 
student center’s “ballroom,” which 
closely resembled my high school’s 
gymnasium. this would have been 
fine but for the evident laziness of the 
sound technicians, who had set ampli-
fier and speaker levels at the sound-
check that afternoon, under clear 
skies, and then couldn’t be bothered to 
adjust those levels for the new, smaller, 
indoor space. and thus the sound was 
deafening.

Hundreds of folks turned up--this 
was at the peak of the band’s national 
popularity, borne of the melodic mag-
nificence of their 1993 release, Sister 
Sweetly. but there was quickly estab-
lished a sort of no-fly sector within 50 
feet of the stage, an area within which 
one risked rapid, irreparable hearing 
loss.

Few had brought earplugs, so 
many in the audience had rolled up 
bits of napkin and crammed them in 
their ear canals. thus equipped they’d 
struggle into the danger zone for a 
chorus or two, then stagger out with 
glazed eyes and loosened bowels, for 
even with hearing protection the vol-
ume was physically debilitating.

at sensible decibels, however, 
they’re a tremendous live act, and 
they’ll be supporting their lat-
est recorded effort, Rocksteady, at 
thursday’s show, which is something 
of a return to form for the band, and 
one that certainly cements their place 
as Colorado’s best musical export. and 
if it’s not loud enough for you, go stick 
your head in a jet engine while listen-
ing to “broken Hearted savior” on 
your ipod and thinking about happy 
times gone by.  —Keith Halladay

Friday, September 17

sharon Jones & the dap-Kings
Buster’s, 9 P.M. $22 adv., $25 door. 18+.

sharon Jones & the dap-Kings’ 
brand of throwback soul belongs in 
what seems like – perhaps only to 
someone lacking the insight of experi-
ence – a simpler time.  but it would be 
wrong to call this music simple.

as anachronistic as the ensemble 
may be in an age overwhelmed by mov-
ing forward, the sound is rich and lush 
with soulful grit.  Jones, the vivacious 
leading lady, pours herself into songs 
aching with earnest meaning.  and this 
soul revue will likely set lexington on 
fire when it rolls into buster’s billiards 
and backroom Friday night.

Were she born 20 years earlier, 
Jones might have fallen easily into 
the ranks of southern songstresses 
like Candi staton or bettye laVette.  
Growing up in both augusta, Ga., and 

they, being old and doddering, will 
be swiftly and brutally dispatched by 
the metal extremists—those for whom 
Goatwhore was pretty cool when they 
were kids and hadn’t yet gotten into 
the hard stuff. the extremists will then 
be conquered from the sea by maraud-
ing bands of Viking metallers, blaring 
amon amarth from their galleys and 
wearing not enough around their loins. 
alas, swords and Jacksons will not be 
enough to fend off the magical attacks 
of the black metallers, whose satanic 
rituals and familiarity with all parts 
of the pig will consign the Vikings to 
Valhalla.

after a brief lull, the european 
power metal legions will then attempt 
to dispel the black magic and its 
painted practitioners, but before 
engagement with the enemy they will 
be distracted by their own genitals 
and fall about the battlefield in fits of 
onanism. seeing their failure and rec-
ognizing the danger, Kerry King will 
grow disgusted, feed his snakes, shave 
his head, call dave Mustaine a cock-
sucker, and open up a can of whoop-
ass on everybody.

and thus the King will reign, for 
a time, until he too is confronted with 
an enemy that he cannot so easily 
defeat, an enemy whose power derives 
not from blistering fretwork, thunder-
ing double-kick, or demonic screams. 
no, this enemy, hatefully termed nu-
metal by some, will confront the King 
with that which he has ever lacked and 
shall never attain: a whole bunch of hot 
chick fans. For that is what is withheld 
from all the factions of metal save one, 
and spent is one of that lucky club. Go 
see them after the hot rod show. —Buck 
Edwards

Friday, September 24 to 
Sunday, October 10

spotlight lexington
Various venues.

by now you’ve received in the 
mail your official spotlight lexington 
event Guide, or, if you haven’t, it 
means the city doesn’t care about you 
and probably want you to just up and 
move already. but if you can get your 
hands on one, you can read the little 
show preview blurbs they print therein 
and so I feel no need to duplicate their 
efforts in this forum.

However, the schedule of perform-
ers is interesting from a sociological 
perspective, at least as a vehicle for idle 
speculation. For instance, the choice 
of headliner for opening night: it says 
here it’s blake shelton, who looks like 
the Marlboro Man and sings like, well, 
like a damned country singer. the same 
night we get ralph stanley or randy 
travis, leeann rimes, and some other 
guy I’ve never heard of who probably 
also looks like the Marlboro Man and 
sings like a damned country singer.

then for the WeG opening cer-
monies on saturday there’s Wynonna 
Judd, about whom I won’t say anything 
mean because some of y’all know her 
family and will come kick my ass if I 

brooklyn, she was groomed in the gos-
pel tradition and funk’s raw prowess.  
now the star of brooklyn’s daptone 
records in the 21st century, she stands 
among a handful of likeminded artists 
who seem to be coming into fashion 
once again.

sharon Jones & the dap-Kings 
may be looking backward for inspira-
tion, but the group is decidedly mov-
ing forward.  Four full lengths on 
daptone progress in perfecting a bal-
anced blend of funk and ‘60s flavored 
soul. the latest, I Learned the Hard Way, 
was released earlier this year and it goes 
down alarmingly smooth. —Megan Neff

aClu Fundraiser with Chico Fellini
Al’s Bar, 9 P.M. 21+.

those media outlets that have 
reviewed Chico Fellini’s self-titled 
2009 album have frequently used 

the term “post-punk” to describe the 
band’s music. like most such terms, 
it’s useless nonsense, and those who 
use it are not to be trusted. punk is 
still with us, and therefore we are not 
“post” anything. and if you take the 
term conceptually, it’s still nonsense. 
punk is simply rock and roll played 
speedily and noisily. are we beyond 
rock and roll, then? speed? noise? the 
mind boggles.

and lazy labels do a disservice 
to the music as well. Chico Fellini 
sometimes toys with punk flavors of 
the shiny variety played by Hanoi 

rocks or the early tubes, but there’s 
bits of pixies-style experimental rock, 
Manchester-scene house, and scissor 
sisters glam as well. and it’s all dance-
able, and it’s all played very well. Is that 
post-punk? Who cares? Chico Fellini 
are one of the more sophisticated acts 
around town: a bit of the big city in 
our little burg. regardless of your feel-
ings about the aClu (or the scissor 
sisters for that matter), you ought to 
take in the show. —KH

Saturday, September 18

spent w/ rise from ruins 
& strongwood
Buster’s, 9 P.M. $5. 18+.

one black day in the near future 
there will commence a great war 
between the various factions of metal. 
one force will be composed of the 
aged--those for whom Ride the Lightning 
remains the pinnacle of the form. 

Music
Music you need to hear: 9/15 - 9/28
We check their myspace pages so you don’t have to

Trombone Shorty.
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Duane Lundy of Chico Fellini.
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do. that’s a whole bunch of country in 
48 short hours.

but then late saturday night 
there’s this act called Here Come the 
Mummies, who play, per the event 
Guide, “Funk/r&b.”

My first thought was that the 
city was throwing urban lexington a 
bone, as in, “we’re gonna give the hicks 
what they want with all that twang 
and stetsons, but for you minorities/
hipsters/weirdos, here’s some cotdang 
funk.”

or so it seemed. but then I read 
the fine print, and it tells me the band 
is a cabal of session guys from freak-
ing nashville. In other words, all the 
nashville aces who aren’t busy that 
weekend playing with shelton, rimes, 
travis, Judd, and Morgan are up here 
anyway.

this leads one to the inevitable 
conclusion that the “funk” of Here 
Come the Mummies is actually 
nashville country is disguise, and that 
lFuCG is trying to subliminally brain-
wash everyone who skips Wynonna 
for the Mummies into conforming 
with the musical hegemony of cen-
tral Kentucky. In short, it’s a damned 
trick. Well it won’t work, you bastards. 
I’m going to Wynonna and pretend to 
be enjoying myself, but I’m gonna be 
secretly playing funk—real funk—on 
my ipod the whole time. Ha.

oh, and trombone shorty on 
sunday is that dude, the City on 
Monday delivers the groove, and so 
does robbie bartlett earlier that eve-
ning. unless they got to her too. —BE

Tuesday, September 28

Keith Hubbard
Natasha’s, 8 P.M. Free.

about a years ago I played a short 
set on drums with Keith Hubbard. the 
first tune he called was “right place, 
Wrong time.” Keith played a short 
electric piano intro, then suddenly he 
started digging in hard, leading us into 
that deep, swampy, nasty funk. “Holy 
crap,” I thought about 30 seconds in, 
“this must be what it’s like actually 
playing with dr. John! Man, this guy 
rules.”

It was transporting. and you’ll be 
transported too, if you simply trans-
port your butt down to natasha’s. and 
if you run into him after the show, say 
hi and strike up a conversation about 
anything at all—he can gets as deep 
with his words as he does with his axe. 
—KH
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Bluegrass Film Society fall line-up

Film & Media
Review: Machete
The Tea Party’s worst nightmare

 Steven Seagal is back as Torrez, the Mexican drug lord/evil samurai.
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By Stan Heaton

at the close of a summer filled 
with latent tea party racism, right-
winged fear of a white minority, and 
outrageously bigoted laws aimed at 
controlling immigration, comes ethan 
Maniquis’ and robert rodriguez’s 
Machete, a film in the grindhouse fash-
ion but with much more intellect.

the movie tells the story of 
Machete (danny trejo), an ex-Federale 
whose family has been murdered 
right in front of him by a Mexican 
drug lord named torrez,  played by 
steven seagal. (this is not a typo; 
steven seagal is really in this movie). 
three years pass, and Machete has 
become a day-laborer, picking up gar-
dening, landscaping, or septic work 
from whoever’s paying. When booth 
(Jeff Fahey), a secretive drug smug-
gler, picks up Machete and asks him 
to kill an anti-immigration incumbent 
senator, Mclaughlin (robert de niro), 
Machete is caught in a web of racism, 
revenge, and revolution.

Machete is strange to me, perhaps 
because of its origin. When robert 
rodriguez and Quentin tarantino 
teamed up in 2007 to revive grind-
house with their movies Planet Terror 
and Death Proof, there were fake trail-
ers that accompanied the two films. 
Machete was one of those trailers. In 
terms of marketing, Machete’s associa-
tion with the grindhouse movies was a 
promise of outlandish gore, ridiculous 
action, and big-name actors in cheesy 
roles. What’s surprising about Machete 
is that it delivers on that promise but 
achieves so much more in the way of 
thoughtful condemnation of the cur-
rent american-Mexican race relations 
than either Death Proof or Planet Terror 
did.

there’s a healthy dose of humor-
ous violence, including a scene in 
which Machete uses a henchman’s 
intestines as a rope to escape through a 
window, but most of the kills are per-
formed with garden tools, underscor-
ing the power of working class immi-
grants in american society. there are 
several good action sequences that pit 
a group of american vigilante border-
patrol officers (led by don Johnson’s 
character, lieutenant stillman) against 

an underground Mexican army of 
dishwashers, mechanics, and landscap-
ers. but the implication is that the bor-
der-patrol officers are really just terror-
ists; stillman even attempts to make an 
execution video in the style of terrorist 
organizations.

the Hollywood stars also shine in 
Machete. lindsey lohan plays the self-
reflexive role of april, a drugged-out 
internet porn star and booth’s daugh-
ter. and robert de niro, in a moment 
of hilarity for the movie buffs out 
there, is forced to drive, what else, a 
taxi as he joins the battle against the 
Mexican revolution. even these refer-
ences to lohan’s and de niro’s star 
presence serve the purpose of compli-
cating the themes of race and hatred 
in the movie by placing the white, 
american characters in positions of 
junkies and laborers—the exact people 
they despise.

Machete’s narrative operates in this 
racism against Mexican immigrants and 
the wrongfulness of it. throughout the 
film, senator Mclaughlin’s campaign 
commercials interrupt the action to 
remind his constituents that Mexican 
immigrants are insects that comprise 

an alien infestation, cockroaches to be 
exterminated by re-electing the immi-
gration hard-liner.

as these commercials play amidst 
the violence of Machete’s rampage 
(which occasionally breaks into hilar-
ious pornos with Machete and some 
number of attractive, half-naked 
women), we catch glimpses of work-
ing class Mexicans watching tales 
of Machete’s exploits on television. 
though he is presented as a mur-
derer on the loose, perhaps because 
of it, he becomes the hero and cham-
pion of “the network,” an under-
ground organization of immigrant 
revolutionaries led by luz (Michelle 
rodriguez).

these two images of Machete—
cockroach and hero—make clear that 
the real battle taking place is one of 
perception: the racist, fear-monger-
ing perception held by the extreme 
political right that views the influx 
of Mexicans into america as a threat 
to white supremacy, versus the hard-
working, underprivileged perception 
of immigrants looking for the oppor-
tunity to expose the extreme political 
right exactly for what it is—a machine 

of power that tries to disguise racism 
as liberty.

politics aside, the movie is 
extremely entertaining. danny trejo’s 
scarred and beaten face is captivating, 
and he has just enough lines for his 
acting ability. He is, in many ways, the 
perfect star for a fake b-movie because 
of his status as a character actor in so 
many other films. that’s not to say 
that he is a bad actor, he conveys a 
sense of morality well considering how 
many people he maims, screws, and 
maims with a screw. the rest of the 
cast, especially steven seagal, performs 
in a style that fits perfectly with this 
sort of movie, though de niro’s texas 
accent isn’t very convincing.

overall, this is a good film with 
plenty in the way of action, humor, 
and thought. If you have watched or 
read any news this summer, then the 
overt political message should cleave 
you in the head like some sort of long, 
sharp knife...maybe a slingblade or 
something. With the (possibly) fake 
promise of Machete sequels to come, 
who knows how much worse race rela-
tions will get for our Mexican hero 
and for our country.

By Michael Benton

With a newly refurbished audito-
rium, high-def projection and a new 
screen, we are proud to announce the 
Fall 2010 version of the bluegrass Film 
society.

September 15: Sword of Doom (Japan: 
Kihachi okamoto, 1966: 119 mins)

Sword of Doom is a film that has 
had a huge impact on later filmmakers, 
but is often unknown to the average 
film fan. I have counted at least three 
major scenes that tarantino alone has 
ripped/riffed-off. based partly upon 
nakazato Kaizan’s classic Japanese 
historical novel about the edo period 
when the shogunate collapsed and a 
period of violent unrest led to the rise 
of an emperor-dominated government. 

the film follows ryunosuke, a 
sociopathic samurai hunted by the 
righteous and the villainous, as he 
wanders the bleak landscapes of this 
period. a beautifully shot film, it has 
been given the Criterion treatment and 
should be a feast for the eyes!

September 22: Seven Beauties (Italy: 
lina Wertmüller, 1975: 118 mins)

For about a decade lina 
Wertmüller was one of the world’s top 
filmmakers and this was her master-
piece, which resulted in her becoming 
the first woman ever nominated for a 
best director oscar. Seven Beauties is 
the story of pasqualino Frafuso, a sort 
of Italian everyman, who fights to 
survive World War II. In a powerful 

performance that journeys between 
the film’s past and present, the humor-
ous to the horrific, the beautiful to the 
grotesque, actor Giancarlo Giannini 
turns in one of the best performances 
ever captured on film. Wertmüller’s 
film is an unblinking look into the 
human condition that you will not 
soon forget.

September 29: Revanche (austria: Götz 
spielmann, 2008: 122 mins)

a beautifully shot meditation on 
revenge and second-chances, foreshad-
owed in the double-meaning of the 
title. everyone has dreams, and this is 
where the film starts, with the brutish 
alex dreaming of escaping his pres-
ent circumstances with the beautiful 
prostitute tamara. all he needs is that 
one big score to provide them with the 
means for leaving the place and the 
people who keep them down. What 
happens, and the reverberations of 
these choices, are played out through 
spielmann’s stunning character study. 

October 13: In the Mood for Love (Hong 
Kong: Wong Kar Wai, 2000: 98 mins)

Wong Kar Wai’s rich colors, evoca-
tive sense of place/era, sizzling cos-
tumes and unique stylish sets, are put 
to use in this erotically-charged, but 
subtle romance. a man and a woman 
move into a crowded apartment, full of 
colorful characters, with their respec-
tive spouses. through time they dis-
cover that they are perfectly matched 
and that their spouses are having an 
affair. the narrative follows their 

decision in the aftermath of these twin 
discoveries. Friendship, love, lust… 
what do they choose? 

October 20: The World According to 
Monsanto (France/Canada/Germany: 
Marie-Monique robin, 108 mins)

From agent orange to pesticides 
and genetically modified crops, the 
Monsanto corporation has always 
tried to represent themselves as agents 
of positive technologies that create 
a better world. In this documentary 
filmmaker robin exposes the inner 
dealings of the “poster child for malig-
nant corporate influence in govern-
ment and technology” through “first-
hand accounts by victims, scientists, 
and politicians.” as Monsanto races 
to genetically engineer and patent the 
world’s food supply, it is ever more 
important to understand their tactics 
and influence.

October 27: Haxan: Witchcraft Through 
the Middle Ages (denmark/sweden: 
benjamin Christensen, 1922: 104 mins) 

I wanted to show something 
unique for Halloween that most 
people haven’t seen, so I chose this 
legendary classic. From the Criterion 
description: “Grave robbing, torture, 
possessed nuns, and a satanic sabbath: 
benjamin Christensen’s legendary film 
uses a series of dramatic vignettes to 
explore the scientific hypothesis that 
the witches of the Middle ages suf-
fered the same hysteria as turn-of-the-
century psychiatric patients. but the 
film itself is far from serious—instead 

it’s a witches’ brew of the scary, gross, 
and darkly humorous.”

November 3: Paisan (Italy: roberto 
rossellini, 1946: 120 mins)

another legendary film long 
unavailable in the u.s. in a decent 
edition, this is a part of rosselini’s 
acclaimed War trilogy (thematic in 
relation). Following his celebrated 
Rome, Open City, the film is framed 
around six episodes set during the 
liberation of Italy near the end of 
WWII. a realist depiction, featuring 
both professional and non-profes-
sional actors , it seeks to explore the 
difficult circumstances of communi-
cating across cultures during stressful 
circumstances. 

November 10, 17: Che, pts. 1 & 2 
(France/spain/usa: steven soderbergh, 
2008: 134 mins)

this internationally financed pro-
duction features benicio del toro’s cel-
ebrated, Cannes award-winning perfor-
mance as the revolutionary Che. Far 
from conventional, this film refuses to 
simply present Che as a martyr, hero 
or villain. Instead it seeks to explore 
the complexity of Che’s role in some of 
the most important events of his time. 
In doing so, it seeks to understand his 
continuing global influence as an icon 
revolutionary resistance. 

Che is broken into two parts: the 
first presents a complex representation 
of the successful Cuban revolution and 

continued on page 8
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Ellie Slay and Pamm Demic try to open a hole for ROCK jammer Sugar Shock.
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ROCK falls to Louisville
Squad’s revenge will have to wait

Disc golf at Shillito
Shootin’ and Snaggin’ with the Frugal Fisherman

By Troy Lyle

When someone mentions epic 
sports battles in Kentucky, people 
immediately think of uK versus ul. 
but for the more than 400 people who 
attended this past saturday’s roller derby 
bout at Heritage Hall, they can now 
add the rollergirls of Central Kentucky 
(roCK) versus the black-n-bluegrass 
roller Girls (bbrG) to the list.

you could tell from the open-
ing warm up skate both roCK and 
bbrG meant business. this would be 
no ordinary derby bout. skaters from 
both leagues rounded the track with 
purpose, eyeing their opponents every 
move, hoping to garner a glimpse at 
what the other was planning.

the intensity didn’t let up with the 
opening whistle as roCK laid blow 
after blow trying to stop the speedy 
skates of bbrG’s jammers petal to the 
Metal and shelter skelter. but neither 
Metal nor skelter would be denied 
as each made brilliant passes to the 
inside to land the early lead for bbrG. 
roCK 4, bbrG 20

sugar shock answered scoring 
roCK’s first grand slam (5 points) 
behind several huge blasts from 
ragdoll ruby as the refs tried to 
maintain order between both team’s 
packs. but bbrG’s strategy was start-
ing to become all too apparent as its 
pack skated behind roCK’s wall, slow-
ing play and making it all but impos-
sible for roCK’s jammers to gain any 
ground. roCK 9, bbrG 30

In any other sport a 20 point lead 
might sound like a lot but not in the 
world of roller derby, where a penalty 
and a few grand slams can score 30 or 
more points in less than a minute.

luckily for roCK just such a 
situation came in the bout’s next jam 
when skelter was sent to the penalty 
box. that opened the door for ellie 
slay to ride the hips of her blockers 
sharon Moonshine and rainbow 
smite, which she did in what can only 
be described as poetry on wheels, each 
juke more effortless than the next. 
When the two minute jam was up slay 
had nearly cut bbrG’s lead in half 
with 11 points of her own. roCK 20, 
bbrG 43

the momentum was short lived 
for roCK, who conceded point after 
point to the deft skates of bbrG jam-
mers Metal and skelter. In an ultimate 
sign of frustration roCK jammer 
shock threw her hands into the air for 
what she felt was a phantom penalty. 
Her butt time was all bbrG needed 
to score several grand slams in a row. 
roCK 22, bbrG 59

With only a few jams left in the 
half ryder die used one of the few 
mistakes bbrG made to her advan-
tage. bbrG blockers Mellcat and Qd 
poe smashed into each other trying 
to drive die from the course. that 
allowed die to skate inside and quickly 
gain lead jammer. two turns later she 
had added another 8 points to roCK’s 
score. roCK 35, bbrG 77

It seemed throughout the entire 
bout that just about the time roCK 
started to angle into bbrG’s lead, 
bbrG would reel off one of its best 
skates of the day. such was the case 
when scary Garcia went up against 
shock right before the half. though 
shock gained lead jammer, that didn’t 
stop Garcia from nearly equaling her 

skate just before the half. roCK 42, 
bbrG 80

entertainment during intermis-
sion was provided by the alt-country 
act of Fifth on the Floor, whose tear in 
your beer licks seemed to echo roCK’s 
frustration and pain.

speaking of pain, that’s just what 
red emma inflicted on roCK’s 
bitty bast’rd early on in the second 
half. emma smashed bast’rd over and 
over again, knocking her to the floor 
three times in one jam, as she landed 

bone crushing block after block. poor 
bast’rd couldn’t make much head way 
against the vaunted defense of bbrG. 
roCK 46, bbrG 97

bast’rd wasn’t alone. Many roCK 
skaters suffered this night as bbrG 
landed bruise after bruise. one of the 
scarier moments of roCK‘s season 
occurred when shock was having her 
best skate of the night, a skate ended 
with a thud after Qd poe landed a 
shoulder. shock’s body went limp 
from the blow and she lay on the 
floor motionless for several seconds, 
prompting a halt in the action as all 
the girls and coaches from both teams 
took a knee in a show of solidarity.

luckily for shock she only had the 
wind knocked out of her and was up 
and skating again a few minutes later. 
roCK 51, bbrG 100

by far roCK’s best jam of the bout 
came on the wheels of Meracle Whip, 
who despite being new to the sport has 

come a long way in a few short months. 
Whip used a nifty inside skate to get 
lead jammer. From there she turned on 
the afterburners laying down pass after 
pass on her way to three grand slams 
and 19 points. roCK 74, bbrG 116

It didn’t take shock long to be back 
on the attack as she fearlessly reentered 
the track and laid down another quick 
10 points for roCK. shock’s run was 
answered by skelter, who’d been rest-
ing for several skates and was dying to 
get back into the action. skelter skated 

with authority as her blockers paved 
the way for her own 14 point jam. 
roCK 90, bbrG 130

shock then added another quick 
double digit score just before sissy bug 
was ejected from the bout for incur-
ring too many major penalties. bug 
was quickly followed by roCK cap-
tain slay. both girls ejections were the 
result of a hard hitting, hard fought 
bout in which neither team wanted 
to lose. but when the final whistle 
blew roCK was behind by 54 points. 
roCK 113, bbrG 167

the after party went down as 
always at busters off Manchester street. 
that night the roller girls shared the 
space with boomslang 2010. the eve-
ning’s act was death, a 70s detroit, 
proto-punk band made up of three 
brothers. their never dying sound and 
electric atmosphere provided the per-
fect back drop for the brutal events 
that occurred earlier that night.

ROCK 113  BBRG 167

Saturday September 11 
at Heritage Hall in the 
Lexington Center

ROCK MVP
Sugar Shock
BBRG MVP
Petal to the Metal
ROCK Best Blocker
Ragdoll Ruby
BBRG Best Blocker
Tango N Crash

Up next for ROCK is their last 
bout of the season. This time 
the girls will be traveling to 
Paducah to face the Radioactive 
City Roller Girls on October 16. 
Tickets are $12. Bout begins at 
8 P.M. Visit www.rocknroller-
girls.com for more information 
on ROCK or www.radioactiverg.
com for info on the Radioactive 
City Roller Girls.

I’m a sporadic disc golfer. My 
introduction to the sport came over a 
three year period in the late 90s when 
I threw an infrequent series of really 
stoned-out rounds at parks across the 
greater southeastern united states with 
a close friend from high school. We 
played suburban parks in raleigh, state 
parks in rural middle Georgia, and 
even a municipal park located near 
the Charleston, sC coast. My friend 
worked a sales job with a corporate cli-
ent—selling lawn mowers, I thought, 
until informed years later that it was 
actually atM receipts and other print-
ables. officially, he was “out on a sales 
call” for all 288 holes we played.

More recently, I have been play-
ing at a nearby place in Keene, Ky, on 
property I’ve helped rent with some 
friends for the past three years. the 
course is an excellent compliment to 
the firepits, berry patches, gardens, 
canoes, kayaks and hops decks with 
which we’ve littered the property.

by last summer at Keene, we had 
built and managed a fairly challeng-
ing 22 hole disc golf course that mean-
dered throughout the front half of the 
property. though the first 11 holes fea-
tured a number of birdie opportunities 
and could field some low scores, the 
back 11 was quite tough and grueling, 
capped off by “420,” a 420-foot final 
hole that follows the old rhiney-b 
railroad bed as it grades through a 
semi-honeysuckled limestone cutout. 
the basket for 420, our only par 4, is a 

bed of clematis trained around a wild 
cherry tree. narnia!

but while quite fun, disc golf 
courses are like most ventures. they 
require time, energy and money. this 
year my friends and I have all had less 
of each to devote to our place in Keene. 
a classic case of imperial over-reach, 
nature has begun to reclaim all but a 
couple of our 22 holes. Incredibly, I 
hadn’t played a round there all summer.

but don’t cry for me. With our pri-
vate course perhaps permanently out 
of commission, I have begun to throw 
again at lexington’s disc golf courses, 
which are located at several of the 
city’s public parks. part of what I re-
discovered is hardly earth-shattering: 
lexington, a decidedly suburban city, 
has some fantastic suburban parks.

Shillito Park
I first threw a round at shillito five 

years ago during another manic burst 
of disc golf playing. then, shillito was 
considered the easier of lexington’s two 
primary disc golf courses, but I always 
enjoyed it. true, the relatively open 
course layout limited where and when 
players could take the required stoner’s 
walk—into small patches of woods suffi-
ciently out of sight for lighting up—but 
overall the course utilized trees effec-
tively enough to make for a number of 
fun and challenging holes.

last sunday I met northrup 
Center at shillito for a spirited round 
of 18. Center, a part-time resident of 

lexington well known around Keene 
for his third-rate disc golf game, biked 
to shillito from his temporary home 
downtown. I was a bit skeptical, but he 
showed up on-time and said the route 
was fairly easy.

“If you hit uK from downtown,” 
Center explained while stretching 
before Hole 1, “you can angle eas-
ily back behind Commonwealth and 
through the uK arboretum, where 
you can link up with the edge of 
the southern Heights and Zandale 
neighborhoods.”

I looked at him blankly.
“Just think of it as using uK, the 

arboretum and the neighborhoods 
behind the arboretum as a way to 
travel south parallel to nicholasville 
road, except without the hassle and 
danger of sprawl traffic. I end up hit-
ting landsdowne, going under new 
Circle without waiting on a light, and 
then turning right at the Mexican 
restaurant at lansdowne and east 
reynolds.”

Center deftly moved into his final 
stretches, a series of scissor-step side 
sprints.

“east reynolds takes me across 
nicholasville, at a stop light by the mall. 
I’m only on that main road a short time 
before turning into shillito. the route’s 
fairly simple, allows me to sightsee, 
takes under 30 minutes, and because 
I’m playing disc golf and not bocce, I 
don’t have to tote much with me on the 
trip. I’ll definitely do it again.”

I’d like to say that Center’s ride 
to shillito helped me race ahead to an 
early lead on the opening holes, but it 
didn’t happen. I shot an opening birdie 
to grab the early lead, but I couldn’t 
shake him. after Center showed me 
the layout for the new stoner Walk 
built into the course renovation of sev-
eral years ago, a sitting log felled in the 
middle of a rare semi-secluded strip of 
woods running between holes 11 and 
12, we stopped counting strokes.

not that it mattered much. unlike 
the mostly empty private Keene course 
we had developed, shillito was alive 
with people. It was nice to be out play-
ing with the public again.

suburban or not, shillito is a 
much-used park. In addition to the 
constant flow of disc golfers that day, 
the newly paved path that circumnavi-
gates the park was filled with bikers 
and walkers, strollers and pets. the sev-
eral covered pavilions hummed with 
birthday bashes, sunny sunday cook-
outs and scaled-down office get-togeth-
ers. It was a festive public carnival, a 
free of charge accompaniment for our 
free of charge game of disc golf. I loved 
every minute of it.

It’s been fun to design and play 
on my own disc golf course. you can 
ingest more beer on your own course, 
after all, and waiting on the tee for oth-
ers to finish never happens at Keene. 
but until I got back to shillito, I forgot 
about the importance of well-used pub-
lic spaces of leisure.
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by ernie yanarella

the prospect of large republican 
gains in the Congress during the mid-
term elections in a couple months 
and the uncertain possibility of the 
Gop unseating a sitting democratic 
president in about two years hence 
should give american citizens pause 
for remembrance and reflection. 
Kentuckians too should pay close 
attention to what is really behind 
republican rhetoric on the campaign 
trail, as well as what is archived from 
past events.

before we forget the 
preceding eight years of 
republican presidential gov-
ernance and its failed poli-
cies that led us to a financial 
meltdown, global economic 
crisis, and mounting worries 
over runaway climate change, 
before we buy a “pig in the 
poke” who extols individual 
liberty, an end to big govern-
ment, and the sanctity of pri-
vate property over civil rights, 
I’d like to offer this vocabu-
lary of political terms that 
are likely to be descriptive of 
practices in a new senator, a 
new Congress and even a new 
presidential administration 
under future republican rule.

a is for austerity, an eco-
nomic policy that will be instituted 
by republicans to shrink the big 
Government boogie man in every area 
of policy making except defense and 
give license to big business--see Z for 
zero hour

b is for bald-faced lies, which char-
acterizes the penchant of republicans’ 
strategy of validating big lies by inces-
sant repetition (see Fox “news”)—see 
also o for obfuscation 

C is for class warfare by any other 
name, but class warfare nonethe-
less, that is used against an increas-
ing shrinking and confused middle 
class and a swelling working class in 
america—see also excluded middle and 
I for intolerance

d is for divisiveness, evidenced in 
republican legislative, judicial, and 
electoral campaigns to divide and con-
quer, and risen to a political art by 
republican hatchet-men and women—
see also K for know-nothingism and r 
for racism

e is for the excluded middle, as 
republican greed and avarice in eco-
nomic policy continues to destroy the 
foundations of the middle class to pro-
mote immiseration—see social insecurity 

Republican governance: a political alphabet

Opinion

F is for fiscal irresponsibility, epito-
mized in bush II’s administrative pol-
icy of spend and don’t tax and prac-
ticed on Wall street and big banks, 
the perpetrators of the 2008 financial 
meltdown

G is for gridlock, a condition of our 
politics based upon our divided elec-
torate and fashioned into a tool of leg-
islative politics by leading republican 
legislators, political consultants, and 
talking heads 

H is for american hegemony in 
the international and defense arenas 
pursued by the secular wing of the 
republican party in foolhardy attempt 
to make the 21st century into the new 
american Century—see also W for war

I is for intolerance for targeted 
minorities (gays and lesbians, illegal 
aliens, etc.) to promote new and more 
intense cultural wars—see also K for 
know-nothingism

J is for justice, both social and per-
sonal, a value that has become increas-
ingly foreign to republican political 
ideology and policy practice

K is for know-nothingism, a 
republican inheritance from the mid-
1800s that promoted nativism and 
severe limits to immigration, now 
simply updated and refocused from 
Catholic immigrants to Mexicans and 
Muslim americans—see also X for 
xenophobia

l is for libertarianism, a comforting 
and reactionary ideology built upon 
a fictitious dreamworld champion-
ing atomistic capitalism, possessive 
individualism, and limited govern-
ment that conceals enormous social 

inequalities of income and wealth 
among americans, is blind to the cor-
porate dinosaurs that are stalking the 
world, destroys the foundations of our 
civic and ecological commons, and 
promotes governmental policy favor-
ing the rich and privileged—see also o 
for obfuscation 

M is for mendacity, the republican 
vice that operates where compassion 
should reside in the hearts of genuine 
politicians—see also V for venality

n is for nature, the foun-
dation of human sustenance 
and the object of use and 
domination by republican 
economic and environmental 
policies that seem hell-bent 
on destroying its life-giving 
systems—see also Q for ques-
tioning spirit of science

o is for obfuscation, 
a favorite tool used by 
republican leaders to pro-
mote their self-aggrandizing 
goals and ambitions

p is for presumption of 
privilege that animates 
wealthy and influential 
republicans and fuels social 

injustice as a supposed natural condi-
tion of humankind

Q is for the questioning spirit 
of science, an attitude and orien-
tation toward public policy that 
republicans have replaced with reli-
gious fundamentalism and ideologi-
cal nonsense 

r is for racism, an antiquated belief 
become political tool that finds its way 
into republican party campaign strate-
gies and stump speeches to exaggerate 
real or imagined surface differences 
and to polarize voting groups—see also 
I for intolerance

s is for social insecurity, a condition 
that will befall all except the wealthy 
and well-connected

t is for transnational corporate inter-
ests guiding the republican agenda 
and insinuating themselves into our 
lives

u is for ungovernability, a strategic 
ploy of republicans to immobilize 
democratic presidents and Congresses 
and to erode faith in the positive role 
of government and public goods in 
american life
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V is for venality, a vice practiced by 
republicans who see public service as 
either a vehicle for accumulating polit-
ical power or a way station to private 
wealth in the so-called private sector 

W is for war, endless war, a false path-
way by which republicans assuage their 
fear of loss of personal wealth and priv-
ilege by those they believe want what 
they have—see also H for hegemony

X is for xenophobia, a malady of 
many republicans who uncritically 
exalt us and stereotype the other as 
foreign, unknowable, and therefore 
dangerous

y is for yellow journalism featured 
in corporate media outlets owned, con-
trolled, and dedicated to fomenting 
divisiveness, intolerance, and warmon-
gering—see H for hegemony, W for war

Z is for zero hour, the time denoting 
the logical end point of an ideologically 
unified republican party that has ban-
ished all pluralism within its ranks and 
has brought the nation to economic 
ruin, the global ecosystem to runaway 
climate change and economic chaos, 
and the american credo of liberty, com-
munity, and the commons into their 
opposites—see all of the above

the above of course does not apply 
to those republicans who are the genu-
ine inheritors the deeper core values of 
the party of lincoln, who recognize 
america’s waning military ability to 
shape the world alone and according to 
its own image, who value science with-
out necessarily abandoning mature 
religious faith, and who fear the unset-
tling consequences of global ecological 
catastrophe for us and the world. 

but their numbers are few and 
their job no less mammoth: winning 
back their party and bringing reason 
and moderation to their party ranks 
and practices and re-establishing a 
basis for bi-partisanship in our state 
and national politics. our task is to 
work to overcome social amnesia in 
the american electorate and remind 
citizens of the costs incurred by 
republican governance. 

Ernie Yanarella is professor of political sci-
ence at the University of Kentucky.

Todd departs (cont.)
continued from page 1

todd redirected uK energies 
into creating a nationally recognized 
institution that would draw talented 
students, faculty and entrepreneurs 
to lexington. It was a classic case of 
trickle-down economics. true, top 20 
would cost a lot of money and need 
heavy financing by the state, requiring 
most years between 10-30 million dol-
lars in annual increases: $300 million 
one year, $310 million the next, $340 
million the next.

In addition, the university needed 
to make more from its university-
generated revenue streams via sports, 
hospitals, research grants, speculative 
start-up companies, and other enter-
prises. It would also require, todd 
repeated regularly through 2008, stu-
dents to pay more for the good for-
tune of having a top 20 education. 
they weren’t cheap, he admonished 
students.

at his press conference, and with 
no real data to back up any significant 
positive results of his top 20 plan, todd 
said he was proud that he had helped 
“change the slope of accomplishment” 
at the university. It’s a corporate term, 
intentionally vague, designed to deflect 
attention when the numbers don’t 
match, which they don’t.

but plot the numbers on a graph 
and see which way that slope goes. 
todd has lost ground in every main 
statistical category, and not just since 
2005 when he created his top 20 plan. 
the slope of uK’s rankings have—
at best—flattened out during todd’s 
career; as it turns out, trying to be top 
20 puts negative stress on your rank-
ings, at least if you follow the path 
todd’s taken. two things should jump 
out at you here.

First, lee todd has been seriously 
misleading students by equating their 
increased tuition to an investment in 
top 20. as the university has doubled 

tuition, the undergraduate experience 
has been the one consistent failure of 
todd’s ideas—a problem much greater 
than aCt scores. students now pay 
double for a considerably worse edu-
cation. Measured in dollars and rank-
ings, their degrees have lost a stagger-
ing amount of value.

second, the board of trustees has 
given todd an “a” on every evalua-
tion he’s received while in office based 
on measurable statistics of flat or no 
growth. Most recently, they rewarded 
his retirement with a 51% pay raise, 
and then backdated it one year just to 
help the guy out.

already, the Herald-Leader has slav-
ishly defended the top 20 ideology by 
blaming its failure on a lack of state 
funding. Its coverage featured over 20 
voices, many private businessmen, all 
extolling todd’s entrepreneurial abil-
ity. Its editorial board tells us that we 
shouldn’t look backward at the top 20 
wreckage.
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BFS fall line-up (cont.)
continued from page 5

the second is an action piece centered 
around the fateful bolivian campaign.

November 24: Ballast (usa: lance 
Hammer, 2008: 96 mins)

Continuing the bFs mission to seek 
out and introduce unique american 
independent films I have chosen this 
celebrated film that explores the after-
math of a suicide, and its effect on 
three people living in the hardscrabble 
environment of the Mississippi delta. 
Celebrated by critics when it traveled 
the film festival circuit, Ballast could 
have been certified as a dogma film 
for its techniques that eschew artifi-
cial enhancement. even so, Hammer’s 
work still manages to amaze the viewer 
with its powerful sense of place, beau-
tifully shot environment, and charged 
performances from the three non-pro-
fessional actors, all of whom hail from 
the Mississippi delta. 

December 1: Antichrist (denmark: lars 
Von trier, 2009: 108 mins)

I have yet to see this film, but I 
do know that no film managed to 
cause as much controversy or dissen-
sion last year as this film did. Here 
is Criterion’s description: “lars von 
trier shook up the film world when 
he premiered Antichrist at the 2009 
Cannes Film Festival. In this graphic 
psychodrama, a grief-stricken man and 

woman—a searing Willem dafoe and 
Cannes best actress winner Charlotte 
Gainsbourg—retreat to their cabin deep 
in the woods after the accidental death 
of their infant son, only to find ter-
ror and violence at the hands of nature 
and, ultimately, each other.

but this most confrontational 
work yet from one of contemporary 
cinema’s most controversial artists is 
no mere provocation. It is a visually 
sublime, emotionally ravaging journey 
to the darkest corners of the possessed 
human mind; a disturbing battle of 
the sexes that pits rational psychology 
against age-old superstition; and a pro-
foundly effective horror film.”

December 8: Dead End (France/usa: 
Jean-baptiste andrea and Fabrice 
Canepa, 2003: 85 mins)

ever since david lynch’s Twin 
Peaks I have had a strange fascina-
tion-revulsion for the actor ray 
Wise. seeking a “different” kind of 
Christmas film I chose this French/
american co-production as a celebra-
tion of all that can go wrong on the 
journey home for the holidays. 

The Bluegrass Film Society screens their 
films on Wednesday nights at 7:30 PM 
in the main auditorium of the Bluegrass 
Community and Technical College. It is 
free of charge and open to the community. 
All films are screened for educational pur-
poses. You can find the BFS on Facebook.


