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By Michael Dean Benton

“Why should an artist’s way of 
looking at the world have any mean-
ing for us? Why does it give us plea-
sure? Because, I believe, it increases our 
awareness of our own potentiality.”

— John Berger, Permanent Red: 
Essays in Seeing (1960)

“there are in fact no masses; 
there are only ways of seeing people as 
masses.”  

— Raymond Williams, Culture and 
Society (1958) 

Gender and sexuality are impor-
tant contemporary political concepts 
for understanding the constitution 
of our selves. they are important 
because they are a key to the produc-
tion of our sense of self and identity as 
social beings, because they are experi-
enced by every human being, because 
all societies seek to regulate what is 
acceptable in regards to gender and 
sexuality, and, because myths about 
gender and sexuality are tools for the 
control, demonization and oppression 
of groups of people. my claim for the 
importance of gender and sexuality as 
political concepts does not discount 
class or race, rather it recognizes that 
even within the hierarchical divisions 
of classes and races, there are further 
inequalities built upon perceived gen-
der and sexuality differences (and vice 
versa). the discriminatory, power-
based inequalities of gender and sexu-
ality are even built into our everyday 
language.

 While the construction of gen-
der and sexuality is a serious subject 
for us to address, it is also a joyous, 
surprising, creative, and challenging 
project. of all the personal illusions I 
continuously work to dispel, the myths 
of gender and sexuality are the most 
difficult; but, for that reason, also the 
most rewarding and enriching. the 
difficulty lies in my training from 
the earliest age to think of myself as 
a certain gender construct—a tough, 
heterosexual, working-class male—that 
must perform a certain rigid sexual 
role, and adapt the attitudes/poses 

continued on page 3

The LexTran/Kitchen Planning Center building on the corner of North Limestone and 
Louden Avenue.
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By Beth Connors-Manke

having only recently moved to 
the north side, I walk around a lot, try-
ing to get an eyeful of my new neigh-
borhood. one place that has become 
central to my wandering to and fro is 
the intersection of north limestone 
and loudon. It’s an interesting place: 
small antique shops and towing com-
panies hold their own against indus-
trial-scaled buildings like the old 
brick Farmer’s and Builder’s supply 
Company. there’s the railroad track 
on lime south of the intersection, and 
there’s a big utility facility—all of this 
with houses surrounding it. 

It’s “urban core” at it’s most urban: 
lower-income housing meets the gritti-
ness of industrial development.

I appreciate that mixture, and I 
also value that this area of the city has 
the lowest rate of automobile owner-
ship in Fayette County, according to 

LexTran renovation 
at N. Limestone 
and Loudon

the Central sector small area Plan. 
Whether by choice or necessity, many 
northsiders benefit from bikable 
streets, walkable sidewalks, and the 
bus system. this side of town needed, 
in a most basic way, the tax referen-
dum passed several years ago that kept 
lextran afloat and eventually allowed 
the transit system to grow.

lextran, in fact, has its admin-
istrative headquarters at 109 West 
loudon. the transit authority owns 
a large area near that intersection, 
including the old brick kitchen 
Planning Center that sits right at 
the intersection and across from the 
hophop building. 

on January 11, lextran officials, 
including General manager Rocky 
Burke, met with several northside 
neighborhood associations at al’s Bar 
to discuss the future of the kitchen 
Planning Center building. lextran 
is considering plans for the vacant 

kitchen edifice as well as the long 
warehouse behind it that runs along 
north limestone.

lextran has a formal plan for 
the buildings on the books, one cre-
ated several years ago. now, with the 
growth the transit authority has seen 
in the last five years, lextran is again 
looking at the possibilities for reno-
vating or rebuilding the structure to 
house its more than 200 employees 
at the administrative office and make 
more room for buses.

the project is in its early stages 
and all the funding has not yet been 
secured, but lextran is expecting to 
fund the overhaul through federal 
dollars. Based on design consultant 
projections, the project could cost $10 
million. 

according to Jill Barnett, 
Community outreach Coordinator for 
lextran, the transit authority expects 
“to pay for the project with funds from 

necessary to be accepted in my early 
social environments. 

From the family to cultural institu-
tions, in the pack of peers and through 
the ever ubiquitous media, I learned the 
dreaded consequences of transgressing 
the social conceptions of proper gen-
der performances and sexual behavior. 

I could go insane, become a degenerate 
deviant, be socially ostracized, merci-
lessly mocked by peers, randomly bru-
talized or murdered by strangers, and 
locked up by the authorities. even my 
friendly childhood pastor got worked 
up on the pulpit about fornicators 
and homosexuals, declaring that they 
would burn in hell.

these lessons, as also outlined in 
the documentary films The Celluloid 
Closet (1995) and Tough Guise (1999), 
often involved verbal conditioning 
from peers in which the perceived 
weak male is called faggot, queer, 
homo, bitch or girl. the message was 
clear, your perceived weakness, makes 
you not-a-man, harden your exte-
rior or you will be attacked.  I was a 
rather small, bookish, quiet kid, who 
quickly learned that sensitivity and 
intellectualism made me an easy tar-
get for local bullies. I desperately imi-
tated Clint eastwood’s steely stare, 
Jack nicholson’s manic craziness, and 
countless cinematic bad asses. I had 

this desperate need to be threatening 
and tough. When I was 13 I decided I 
needed to harden my attitude and my 
body. no more books, no more think-
ing, no more empathy, as seen in this 
picture, a future of self-destruction 
and self-hatred was written all over my 
16 year old, 125 pound body. 

Further reinforcement was pro-
vided by the ubiquitous media. the 
popular stereotypes in film and on tV 
of sexual deviants and gender outlaws, 
those who lived outside the boundaries 
of accepted behavior, were usually por-
trayed as self-hating, degenerate out-
siders. It was clear in these examples 
that these choices would lead to a life 
of quiet desperation, or, of quick exter-
mination. these gender outlaws, like 
popular Western outlaws, were always 
at risk of being taken down by self-pro-
scribed regulators of social codes. like 
Brandon teena (Boys Don’t Cry), they 
were always vulnerable to attack, vio-
lation and murder for their perceived 
transgressions of the social order. 

this extreme anxiety led to 
the construction of a psychologi-
cal defense system that relied upon a 
smooth and seamless internalization 
of social myths about gender and sexu-
ality, so effective that I forgot that I 
had ever thought or felt differently. 
even more disturbing, I have had to 

recognize that my self-destructive 
internalization of restrictive sexual 
and gender roles led to my own com-
plicity in reproducing the violence and 
oppression of our society. I was no lon-
ger the weak, sensitive kid who wanted 
to create something beautiful; instead, 
I was the angry, anti-social bully who 
was going to make others pay for my 
pain. like Zachary growing up in the 
working-class male world of Quebec 
(C.R.A.Z.Y.), I sought to erase my empa-
thy for others and adopted the hard 
tough-guise of this world. slowly, later 
in life, through the patient guidance 
of caring people who taught me about 
love, I slowly learned to recognize my 
betrayal of my inner self in order to 
fit into society’s prescribed roles. as I 
once again began to open myself up 
to my creative side, I also became very 
interested in how other artists under-
stand and portray identity issues. this 
helped me to recognize the warring 
selves inside me and allowed me to put 
them into dialogue with each other, 
with positive role models in my com-
munity, and with the cinema I study. 

as a result, as a film and media 
scholar, I have been working with 
the concepts of gender and sexual-
ity for a long time. this research 
and writing has led to the devel-
opment of a course, “Gender and 
sexuality: a Contemporary Cinematic 
exploration,” Wednesday nights at 
the Carnegie Center for literacy and 
learning (CCll) during the month of 
February. the course is a part of the 
lexington Film league’s continuing 
series of film courses offered at the 
CCll.

Cinema provides a unique oppor-
tunity for us to explore gender and sex-
uality. Issues of gender and sexuality 
have been treated in the cinema from 
every angle of vision and from all 
ideological perspectives while retain-
ing the ability to continue to chal-
lenge us to reconsider our unconscious 
assumptions. 

the film theorist sophie mayer 
(The Cinema of Sally Potter, 2009: 5-10), 
reminds us that films take place in 
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Author Michael Benton bares his masculinity at family wedding.
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The Neighborhood
Building a basil economy
An unemployed idea: more (labor intensive) farming

Someday is today: Burris exhibit 
engages politics, social justice

A snapshot of Burris’ “Lonely Mountain Community Center” installation/bulletin
board, where free kitten fliers rest against write-ups of illegally overweight coal haulers.
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By Amber Scott

We Will Someday, Someday We Will, 
on exhibit at Institute 193 through 
Feb. 20, is artist Bruce Burris’s opti-
mism and activism captured in visual 
art form.

the pieces in the exhibit are sculp-
tures, paintings, drawing and installa-
tions, but despite the presence of dif-
ferent media, everything is threaded 
together with a decorative text that 
has become Burris’s signature style.

Well, it’s held together by the 
text and the message of the exhibit, 
which is best exemplified by this 
excerpt from a picket sign attached 
to a 20-foot handle that’s part of the 
show: Time to fuckin stop our bleeding 
mountaintop.

Burris, who is best known 
locally for his work with latitude 
artist Community, is, according to 
Phillip march Jones, creative direc-
tor at Institute 193 and curator of this 
exhibit, the only contemporary artist 
dealing with the issue of mountaintop 
removal. 

a native of delaware and an 
import from san Francisco, Burris 
seems like he’d be just a teensy bit 
removed from the appalachian issue 
of mountaintop removal, but, as evi-
denced by the work presented in We 
Will Someday, he understands it better 
than most of us who have genetic ties 
to the area or an economic responsi-
bility for it.

“there are always huge, ripping 
issues wherever you are,” said Burris. 
“I live in lexington, and I find the 

issue of mountaintop removal most 
relevant to my life. I breathe and 
drink and have a ten year old, so I 
a.m. drawn to it in this most ordi-
nary way.” 

Burris has a knack for pointing 
out the obvious. his work generates 
power in part through its ability to 
highlight things we all live among 
yet at the same time are ignorant of. 
through his swindly text and draw-
ings, he crafts a picture of contempo-
rary life, some of it so based in fiction 
that it is penetratingly real.

take for instance the lonely 
mountain Community Center, a bul-
letin board covered in fliers announc-
ing stoner Creek Boys performances, 
the start of a meth support group, 
memorial services for legend-in-his-
day (this day being over 30 years ago) 
local basketball star summer “time” 
mcneese. one particularly poignant 
notice says, “Feeling unsafe? Call 
911.” the 911 is scratched through and 
underneath it someone has pointed 
out what being forgotten feels like: We 
don’t have 911 jerk.

as one patron said on opening 
night, “I can’t tell if this is for real 
or not.”

are the fliers real fliers, posted 
by citizens of the lonely mountain 
Community? Probably not. But are 
the issues illustrated on them real 
to citizens of appalachia? to us? 
absolutely.

It is scathing and oddly enjoyable 
to have your ignorance pointed out to 

continued on the next page

By Danny Mayer

seed catalogs do not just sell seeds. 
often, they function as repositories of 
all things agricultural. most include 
some sort of instructions for grow-
ing each variety of seed, and nearly all 

include brief descriptions for each fruit, 
flower or vegetable that they offer. 

as my interests in seeds have 
drifted toward primarily heirloom vari-
eties of produce, meaning that the seeds 
were developed through open pollina-
tion rather than manipulated for large 

scale industrial production, the catalogs 
selling them have gotten even more 
interesting. In addition to instructions, 
most sellers of heirloom seeds include at 
least some stories about the seeds them-
selves. I enjoy learning about the depres-
sion-era history of, say, mortgage lifter 

tomatoes in general, or of halladay’s 
mortgage lifter in particular. I feel the 
stories attached to the seeds—sometimes 
agriculturally focused, at other times 
culturally or socially so—better connect 
me to the long continuum of agricul-
tural acts that comprise the bedrock of 
our culture.

of seed catalogs, the d. landreth 
seed Company has the most fetching 
that I’ve come across to date. established 
in 1780 in Philadelphia, landreth’s is 
the fifth oldest company in the United 
states. It’s 2009-2011 catalog—which in 
addition to information related to order-
ing seeds is also filled with reproduced 
pages from over 150 years of landreth’s 
seed catalogs—is a beauty. I’ve spent 
several hours looking at images (“the 
grand display of d. landreth & sons, at 
the southern exposition in louisville, 
ky, 1883,” page 14), reading nine-
teenth century customer satisfaction 
notes (“When a boy, fifty years ago, I 

bought your seeds, and buy them yet,” 
says abraham F. hains, district of 
Columbia, 1884, page 15) and pouring 
over century-old planting ideas (which 
varieties of greens to plant—and how 
and when—for winter salads, page 31). 
as catalogs go, it’s a keeper. It stays on 

my shelf long after its use as an ordering 
mechanism has passed.

one picture from the landreth’s 
catalog, entitled “harvesting onion 
sets on Reedland Farm,” stands out 
to me for its ability to glimpse a work-
ing agricultural economy. the woodcut 
offers a panoramic view of the farm 
as its workers—all white, seemingly all 
mustachioed—work together in digging 
up, sorting and collecting onion sets 
into a series of bins stacked on wooden 
horse-drawn trailers. although the cata-
log gives no date for the image, the ratio 
of horses to tractors in the scene (5:1 by 
my count) suggests that it was produced 
at the beginning of the 20th century 
when mechanized labor (tractors and 
such) as yet did not have a strangle-
hold on our national agriculture. (mass 
mechanization of our agriculture began 
to occur between 1930 and 1945, when 

continued on page 8
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Lextran renovation (cont.)
continued from page 1

the tIGeR (transportation Investment 
Generating economic Recovery) Grant 
program and section 5309 of the Bus 
and Bus Facilities livability Initiative 
Program Grant program.”

once the work gets underway, 
lextran believes the renovation of the 
corner, which would include razing the 
warehouse for bus parking, could be 
completed in 24 months. according to 
General manager Burke, the decision 
about the fate of the currently stand-
ing kitchen Planning Center will lie in 
the financial viability of restoring the 
building. Whatever the final decision, 
lextran says it plans to pursue green 
practices with the renovation of the 
corner, including leadership in energy 
and environmental design (leed) 
standards.

many residents at the meeting 
expressed interest in the fate of the 
kitchen Planning Center, some shar-
ing memories of the building’s past 
lives, others concerned that any his-
toric value be preserved. 

“the old buildings impart a 
charm to this area and make it 
unique, so I would like to see the old 
kitchen Planning Center restored. 
Plus, it is more environmentally 
friendly to restore an existing build-
ing than to demolish it and rebuild,” 
said tara Rodriguez, the Castlewood 

neighborhood association president. 
marty Clifford, president of 

north limestone neighborhood 
association and candidate for 1st 
district Council, also sees possibil-
ity in the project. “We are hoping the 
building itself be a monument and 
part of the community. my under-
standing is they are thinking green, 
community and attractive—something 
the community will directly benefit 
from and be proud of.”

some also suggested that lextran 
showcase an artstop bus shelter at the 
intersection, much like has been done 
on third and elm tree near the lyric 
theatre.

other residents made clear that 
they see the lextran project as impor-
tant to the rehabilitation of the 
intersection.

“the lextran proposed devel-
opment on the corner of limestone 
and loudon provides a great oppor-
tunity for lexington and specifically 
the north side of town. Identified by 
the Central sector small area Plan 
as a focus area and potential node 
of activity, the stretch of loudon 
between north Broadway and Bryan 
avenue with concentration on the 
limestone and loudon corner should 
become a destination corridor,” said 
Gentleman Griffin Vanmeter, who 
resides on north limestone and owns 
the hophop building that sits across 

north limestone from the kitchen 
Planning Center building. 

“lextran can act as a catalyst and 
help jump start this destination node 
with a mixed used development that 
not only serves their programming 
needs but also engages the needs of the 
adjacent neighborhoods,” Vanmeter 
continued. “a development with retail 
will energize the area, and if done cor-
rectly provide more and diverse rev-
enue streams for lextran. the hope 

is that lextran models their develop-
ment after successful public transpor-
tation-based mixed-use developments 
and seizes this opportunity. the neigh-
borhood hopes that lextran thinks 
and acts big and progressively.”

If you have a vision or suggestions for the 
corner of North Limestone and Loudon, 
email them to NoC at noceditors@yahoo.
com. Suggestions will be published in future 
issues.

A view of a portion of the Kitchen Planning Center building that faces North Limestone. 
LexTran still needs your input regarding best use for it.
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This poem, which will be serialized in North of Center, originally appeared in 
Rushlight: Poems, published in November by Bottom Dog Press. Find or order it 
at Morris or some other local book store.

Civic Center (Lexington, Kentucky)

by Chris Green

I. Kiss’s Last Concert, Rupp Arena September 2000

Just as they opened it in January ‘77, 
and moms, ear-plugged and gagging smoke,
escorted their boys downtown to the show,
so Kiss returned to Rupp Arena
on their 2000 final long tongue tour,
stompers and makeup on. From the suburbs,
in ‘77 I hollered at a blinking screen,
hooting at my first championship,
as the Wild Cats tamed the Blue Devils,
Givens and Macy at the wild helm.

II. 1779

  Rap Rap 
    Rap  through forest 
  decision made
   first tree fell 
      near the head 
   of a just named spring. 
    Collins cut his two foot
    burr oak, its limbs scraping 
    the ground,
    laying down the lower 

    side of a blockhouse
    where would be Lexington.
    west of Mill,
    south of Main.
  Collins claimed
  when he was old 
  and a town had grown 
 “he could say he had fallen
 the first tree cut on the spot” 
 
 that tree is falling still

III. Rupp Goes Down

 Coach at Kentucky for forty years,
 on Nov 9, at last dead of spinal cancer, 
  “Rupp’s body remained overnight 
   in a Lexington funeral home 
  two blocks from cavernous Rupp Arena, 
   the 23,00-seat basketball palace 
   named in the coach’s honor.” 
 Potentate of the Oleika Shrine Temple, 
  Adolph Rupp won four
  NCAA titles in a no-non-sense
  Brown Baron way. 
 “Known Nationally
 As a Supporter of Herefords,
 Has Fine Cattle in His Herds”
 he came in second in 1966, 
  as his “Rupp’s Runts” 
  lost in the finals 
  to Texas Western.
 Shame! His white team losing to all blacks.

Civic Center (Lexington, Kentucky) A poem by Chris Green

you in the creative, sometimes funny, 
sometimes stereotypical, always deco-
rative way Burris does it. that’s the 
beauty of his work. 

“I love the idea of grinding local 
material into my work,” he said. “It’s a 
way to alert people to our own lack of 
awareness of the things that provide 
for us and the places around us. We 
don’t understand our own infrastruc-
ture or how it works. For instance, 
where does our water come from? our 
electricity?”

Burris brings that lack of under-
standing into awareness through 
a wall-sized mixed media piece 
anchored in drawing called Are Ye One 
With Stoner Creek. stoner Creek is a 
99-mile stream that courses through 
Central kentucky and probably 
passes through your neighborhood 
at some point. It wears the facade of 
a drainage ditch or a canoe-worthy 
stream depending on where you see it. 
much like the creek meanders around 

and around, taking up a lot of space 
without getting much attention, Are 
Ye swirls between familiar and unfa-
miliar words, people and images, met-
aphorically exposing people to what’s 
in their own backyards.

through We Will Someday, 
Someday We Will, Burris challenges 
his neighbors, the ones who are 
imports to lexington like himself 
and the ones who have lived here 
their entire lives, to stand up, take 
notice and, if his message is received, 
make change.

Amber Scott is admittedly an oblivious 
critic, but she loves art, spends lots of time 
looking at it, and is just naïve enough to 
always be affected by it. For more infor-
mation about the severity of mountaintop 
removal, visit:

www.mountainjusticesummer.org

For more info on Burris’s show, visit:

www.institute193.org.

continued from the previous page

Burris exhibit (cont.)
North of Center is now available online!
Point your browser (IE if you’re slothful, Firefox if you lust, 
Chrome if you’re greedy, Safari if you’re prideful, Netscape 
if you’re envious, Opera if you’re wrathful, and if you’re glut-
tonous, well, you’ll browse with whatever’s handy) to:

noclexington.com
It’s a lot like this paper, but it’s on the internets.
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Film & Media
Rock docs at BCTC
Mayer’s ENG 281 open to public

Moon: the answer to our energy crisis

LAST CALL FOR SUBMISSIONS
lexington Film league do-eRs Video Contest
extended deadline: February 1, 2010

submit your video to youtube and send an email 
or send a file on a disk at:
“doers” Video Contest
c/o sarah Wylie ammerman
1113 n. limestone st.
lexington, 40505

Cash PRIZe!
more info at www.lexingtonfilmleague.org
email lexfilmleague@gmail.com

sponsored by make yourself necessary

NoC News

Beginning this thursday, January 
28, Bluegrass Community and 
technical College instructor danny 
mayer will open to the public his 
spring 2010 film class on Rock and 
Roll documentaries, held in the spa-
cious oswald auditorium from 5:00-
7:45 P.m..

When asked to comment on his 
hare-brained idea, mayer responded: 
“It came to me late one night last 
december, about 3 or 4 in the morn-
ing as I was preparing at home for 
the class by viewing some musi-
cal documentaries and hopped up 
on some particularly strong coffee. 
halfway through a Devil and Daniel 
Johnston>>>Marjoe>>>Last Waltz triple-
play, I thought, ‘this shit can’t be shut 
off inside the classroom.’ It was a spiri-
tual—if strange—musical night for sure, 
and I’ve just kind of ridden with the 
idea since then.”

though the story sounds cute, if 
a little odd, some educators have ques-
tioned whether mayer is pulling a fast 
one. In addition to his idea to throw 
open the classroom to the public, effec-
tively allowing non-students to drop in 
on his class to watch free weekly docu-
mentaries, the BCtC teacher has also 
lined up a series of guest speakers to 
teach his class for him.

here’s how it works: students 
and the public file in for class, where 
mayer promises to “introduce” the 
work before showing that night’s rock 
documentary. after the documentary, 
the class and any interested stragglers 
from the public will have the pleasure 
to participate in a more in-depth dis-
cussion of some aspect of the docu-
mentary until class is over. the catch? 
mayer is leading less than half of those 
discussions, leading some in the educa-
tion field to question whether the com-
munity college teacher is getting out of 
his teaching responsibilities.

mayer quickly brushes off that 
criticism, in part by claiming a strong 
pedagogical value in subcontracting 
his responsibilities to friends in the 
field.

“look, there are a number of 
sound teacherly reasons for doing 

this. For one, I get to model being an 
engaged student—one who asks ques-
tions out of curiosity rather than class-
room necessity. In fact, it is my hope 
that the public who shows up to class 
out of their own curiosity and interest 
will also help break down that bullshit 
wall that separates students, who have 
to learn for a grade, and engaged com-
munity members, who are just inter-
ested in learning for the fun of it. I’d 
open my enG 101 classes to the public 
for the same reasons, too, if I thought 
anyone might show up.”

“and as far as getting others to 
teach the class for me, well, we need 
more, not less, of that in education. I 
can only teach so many perspectives 
effectively. Getting other interested 
people to present their perspectives on 
documentaries of their choice seems 
like a smart way to tap into people’s 
talents. I’ve got film studies scholars 
from BCtC and Uk coming in and 
speaking on punk, mockumentaries, 
and the stones. I hope to have a per-
son come in and lead a discussion 
from the production side of things―
what choices they make as makers of 
a music documentary. I’ll have two 
musicians—one a professor at middle 
tennessee state University, the other 
local musician Chris sullivan from 
the swells—talking about the political 
efficacy of folk music and the drift 
of Romanian music, hopefully with 
instruments in hand. that’s not being 
slack; it’s called diversity. a much 
greater diversity than I could offer my 
students on my own.”

the next three documentaries to 
be shown offer a musical snapshot of 
the years spanning 1965-1975. taken 
together, the three documentaries 
comprise, along with Woodstock(1970) 
and Monterey Pop (1969), what many 
film critics claim as both ur-texts 
and highpoints of “rockumentary” 
filmmaking. 

on the 28th, danny mayer will 
present d.a. Pennebaker’s Don’t 
Look Back(1967), which follows Bob 
dylan on his 1965 solo tour through 
england. (Pennebaker would also fol-
low dylan around Great Britain the 
next year during his 1966 tour, when 
the singer “went electric.” his footage 

ENG 281: Intro to Film: Rock Documentaries

Danny Mayer (Danny.Mayer@kctcs.edu) 
Office Hours: M/R 12-2, T 1-2    
Office: 247 Oswald Bldg
        
CLASS SHEDULE

January 
14     Introductions: Springsteen 
21     Woodstock and the 60s (Danny Mayer) 
28     Don’t Look Back (Danny Mayer) 
 
February 
4      Gimme Shelter (Gerry Adair) 
11    The Last Waltz (Danny Mayer) 
18    Be Here to Love Me (Danny Mayer) 
25    TBA
 
March 
4        U.S. v. John Lennon (Wes Houp) 
11      NO CLASS: MIDTERM 
18      NO CLASS SPRING BREAK 
25      Joe Strummer: The Future is Unwritten (Michael Benton) 
 
April 
1       The Filth and the Fury (Brian Connors Manke) 
8        Spinal Tap (Colleen Glenn) 
15      Metal: A Headbanger’s Journey (Keith Halladay)  
22      Latcho Drom (Chris Sullivan) 
29      Student Choice (TBA)

of that more famous tour would form 
the basis for Eat the Document, which 
was never widely released.)

a week later, on February 4, 
BCtC film studies professor Gerry 
adair will present Gimme Shelter(1970). 
directed by albert and david maysles, 
the documentary follows the Rolling 
stones on their 1969 american tour; 
much of the film, however, focuses 
on the disastrous show at altamont, 
California, where a black teen was 
stabbed to death by a white member 
of the hells angels, a biker gang hired 
for security with promises of cases of 
beer for payment. 

mayer will conclude the run of 
sixties rockumentaries with a view-
ing of the martin scorsese classic The 
Last Waltz (1978) provides an insight-
ful look at the Band’s last concert 
on thanksgiving day 1976 at the 
Winterland Ballroom in san Francisco. 
though the documentary was filmed 
and released well into the 1970s, The 
Last Waltz in many ways narrates what 
guitarist/vocalist Robbie Robertson 

suggested was the “beginning of the 
beginning of the end of the begin-
ning.” though Robertson is talking 
about his band, the Band, scorsese’s 
documentary in many provides a clos-
ing chapter on the early history of rock 
and roll.

later documentary screenings 
will be publicized in forthcoming 
issues of North of Center. the oswald 
auditorium, located in the oswald 
Building of BCtC’s Cooper campus 
(next to Commonwealth stadium), will 
open beginning at 4:50. Class―which 
you may ignore or participate in―will 
begin at 5:00, and viewings will com-
mence at 5:20 P.m. each thursday 
night. after the documentaries, you 
are welcome to stay to hear the fea-
tured speaker discuss the film with the 
class (and public). Class ends at 7:45 
P.m.. do not sit in the first 4 rows of 
seats, which are reserved for students 
of the class.

Parking sucks and is Uk operated. 
Walking or biking or hopping a bus 
might be a better option.

By Stan Heaton

I think we all have a favorite genre 
of movies. sometimes it’s easy to 
know what yours is. If you’re a hope-
less romantic who “just hasn’t met the 
right woman yet” despite 45 years of 
tirelessly searching every sticky bar 
in town, or if you sob uncontrollably 
when screen couples share that first 
passionate kiss, your genre is probably 
chick flicks. most times, choosing a 
favorite genre is more difficult. maybe 
you love so many different types of 
movies that you just can’t decide. For 
me, declaring the golden group is all 
about what you’re willing to put up 
with. It’s about the blatant shittiness 
that you guiltlessly brush aside with-
out a second thought. If you one day 

find yourself defending a movie like 
Alien vs. Predator 2: Requiem for its sub-
tle political undertones as I once did 
(please don’t think less of me), then 
you are a science fiction geek. 

With that said, prepare to read a 
biased review of Moon (2009).

Moon is the best film ever made 
in the history of mankind. Just kid-
ding. make no mistake, this is a very 
good sci-fi movie, but for you blas-
phemous few who think 2001: A Space 
Odyssey is too slow, Moon is not for 
you. the movie begins with an astro-
naut and mining engineer, sam Bell 
(sam Rockwell), in his final weeks of 
a three-year contract. sam works for 
lUnaR, a global corporation that 
extracts helium3 from moon rocks to 
supply earth with energy. sam is alone 

on the moon, except for a robot assis-
tant named GeRty (voice of kevin 
spacey)—think hal with emoticons. 
GeRty is actually nothing like hal, 
but the lasting power and brilliance of 
2001 make it nearly impossible to see 
a monotone robot on the big screen 
and not think some innocent human 
is about to get tossed helplessly into 
space. GeRty is really more like sam’s 
mother. he feeds sam, patches him 
up when he burns his hand, and pats 
him on the back when he needs a little 
cheering up. GeRty even gives birth 
to sam, sort of.

When sam, who looks more like 
a gas station attendant than an astro-
naut, travels out to one of the mining 
vessels, he crashes into the treads of 
the gigantic machinery. the next scene 
is GeRty mending sam at the moon 
base. only, it’s not sam. the new 
character is a sam clone, awakened by 
GeRty and implanted with memories. 
Before you begin to hate me for reveal-
ing the secrets of the movie, just know 
that this happens early in the film and 
is hardly a mystery if you’ve seen the 
previews. 

What follows is far more provoca-
tive and interesting. Moon presents 
viewers with a world in which the 
energy crisis has been solved at the 
greatest possible cost. humans are 
treated like interchangeable parts in 
the quest for helium3. What’s worse 
is that, like most interchangeable parts 
from large corporations, there is a strat-
egy of planned obsolescence. all the 
while, these same corporations control 
the flow of information technology 

to conceal the truth from the lowly 
human cogs. Ringing any bells?

the best part of Moon is sam 
Rockwell’s performance. his is the 
only face we see for the majority of 
the movie, unless you count GeRty’s 
emoticons (which I do). not only that, 
he also plays two versions of himself: 
one a newly awakened man of passion 
dealing with his separation from his 
family, the other an aged and dete-
riorating hobbyist dying to see his 
daughter, both coming to terms with 
their lUnaR role in different ways. 
Rockwell is nothing short of excellent 
and is truly engaging for the full 97 
minutes.

the special effects are decent, not 
spectacular, but they are appropriately 
used to situate sam in the desolate 
landscape of the moon. the effects 
also make two sams on screen at once 
quite believable. they even play ping-
pong together while in the same shot. 
overall, the movie is impressive for a 
$5 million budget.

Moon is an early effort from 
director duncan Jones (david Bowie’s 
son, by the way), and he seems to have 
gotten it right. the staple of any good 
sci-fi flick is a thoughtful criticism of 
present times in a future setting. the 
film achieves that and so much more 
in the way of exploring the love/fuck 
triangle between man, power, and 
technology. Moon is available on Blu 
Ray and dVd now and is a must-see 
for science fiction fans. For everyone 
else, casually add it to your netflix 
queue and watch it when you get tired 
of crying at the end of The Notebook.
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Sat, January 30
at 8:30 P.M.

Natasha’s Bistro
hosts

The City!
 with a portion of your $10 door 

going to the Haitian relief efforts of

Doctors Without Borders
and introducing

The Town!

Music
Review: Street Gnar’s Lion’s Head

By Ashleigh Lovelace

“Big Fresh Forever.” I’d have to 
agree with that sentiment; the one 
with which the lexington-based Big 
Fresh christened their second full 
length album (shorthand B.F.F.) which 
was produced by Garden Gate Records 
in 2009. last saturday, Big Fresh was 
the headlining act at Buster’s, appear-
ing at a stately midnight after Robot 
Cowboy and matt duncan warmed up 
the small but steady fan base that came 
out to see them.

Big Fresh’s studio work leads 
the casual listener into a keyboard-
heavy frenzy of electrified pop and 
surfer rock. all obvious allusions to 
Chicago’s brass tinted accompani-
ments fall by the wayside when seeing 
and hearing the energy they put into 
creating music. the end result sounds 
more like the love child of new Wave 
darlings devo and a psychedelic ver-
sion of the Beach Boys.  

live, Big Fresh gains an entirely 
new persona—the spacey synth found 
in their studio recordings gives way to a 
keyed up version of themselves. Visually, 
the interpretive dancers and the band’s 
overwhelming zest for the moment, for 
music, is akin to a 4 year old hopped up 
on a year’s supply of pixy stix or your 
Uncle harry still tripping from the first 
time he saw 2001: a space odyssey. But 
there’s more to it than that.

there was an indescribable trans-
formation in an audience that mean-
dered back and forth between the bar 
and the front of the stage, listening 
with active, yet cursory interest to the 

opening acts. When Big Fresh took 
the stage and jumped right into their 
set with a verve that acknowledged 
midnight only as a new day, a wave of 
energy hit the audience. People jumped 
up in anticipation of the rhythmic 
flood to ensue.

Big Fresh exude a kind of quirky 
science fiction reminiscent of dr. 
Who. a straw covered Cousin It and 
gas mask-wearing trench coated fig-
ures dance around the stage amidst the 
vocal harmonies and eclectic pop. the 
whole scene creates a palpable inten-
sity, a sort of organized chaos that you 
might expect when seven people gather 
on stage to rock out.

the encore took place around 1:30 
to a smaller crowd who were still feed-
ing off the last few songs. as often 
happens at these moments, the energy 
seemed to increase. Founding member 
John Ferguson proceeded to lie on his 
back, head hanging off the stage at a 
precarious angle, all the while singing 
in what I previously believed to be a 
position that rendered pitch control 
impossible. and if that wasn’t enough, 
the entire audience was invited to 
dance onstage as the band wailed out 
its last number.

I left Buster’s saturday feel-
ing at once like I had just witnessed 
something intoxicating—a delightful 
pleasure that I knew I would eagerly 
indulge in the future.  Big Fresh is an 
invigorating part of the lexington 
music scene, and one that I know will 
get its due attention again and again in 
an era of music when fresh notes are 
lauded by all.

Big Fresh play Buster’s

Street Gnar.
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By Patrick Smith

I’ve been anxiously awaiting my 
chance to listen to this tape eversince 
I first heard street Gnar’s waves of 
electro-static warmth in a cramped 
living room on maxwell nearly a year 
ago. the solo project of local skater 
and barfly Case mahan, street Gnar 
works as a demonstration of his knack 
for crafting intricate and subtle sound-
scapes via electric guitar.

side 1 of Lion’s Head begins with 
a surprising blast of high-energy lo-fi 
indie rock, the track’s driving drums 
and chorused vocals pushing it to 
nearly anthemic heights before Case 
punches stoP on his 4-track recorder. 

the following song shifts the mood 
into a lower gear, a warped folk ballad 
with phased acoustic guitar and vocals 
seeping in from an a.m. radio turned 
on in a room down the hall.

the remainder of the tape is all 
transcendental instrumental medita-
tion, looping guitars and soft synthe-
sizer squelches recalling underwater 
explorations and distant mountain 
sunrises. taken as a whole, Lion’s Head 
plays like the post-party soundtrack for 
cerebral rockers and college weirdos. 
after the bottles have been drained and 
smashed on the kitchen floor, everyone 
settles around the tV to smoke one, 
watch Planet earth, and drift off to 
sleep. sounds like a good time to me.

Live music in Lex: the next two weeks
Thursday, February 4
mountains w/ tape and kraken Fury
al’s Bar. $5. all ages.

once again the progressive folks down 
at 88.1 are bringing the people of 
lexington fresh and forward thinking 
sounds. on February 4th at al’s Bar, 
WRFl will present mountains, tape, 
and kraken Fury.

Both Brooklyn’s mountains and 
stockholm’s tape incorporate tapestries 
of acoustic balladry with warm and 
smart electronic leanings. Both groups 
sound otherworldly. mountains warble 
on a path between rustic and swarm-
ing, while tape floats through a milky 
blizzard of nostalgia for european and 
asian lands, past and future.

the two touring acts seem a fitting pair 
as both play on suspense without the 
shock. If you’re a fan of the post rock 
Chicago of yore, a la Gastr del sol, but 
without any over the top pretense and 
a hundred times the color, these bands 
are for you. this is soul music for sure. 
lexington’s kraken Fury are opening 
the show so expect either mind bend-
ing full on kraut inspired prog/doom 
rock or an acoustic set reminiscent of 
Jackson C. Frank/John Prine so inti-
mate you’ll never want to leave because 
you think you’re home. —Ma Turner

Friday, February 12
GIVeRs w/ matt duncan
al’s Bar. $5. all ages.

one time I drove through lafayette, 
louisiana on my way to Baton Rouge 
from texas. tired and lost, passing 
sign after sign for emergency alternate 
hurricane routes, I finally deemed 

a coffee stop necessary. a fan of lin-
guistics, I was pleasantly surprised to 
encounter one of the best accents I’ve 
ever heard, coming from three differ-
ent people! sultry, slightly gritty, but 
smooth - “What’re y’all doin’ ‘ere in 
laFF-ee-yet? We sure are glad y’all’re 
‘ere,” accompanied by beaming smiles 
and sweet faces. It seems minor, but 
the moment was so unexpected and 
endearing to a road-weary traveler that 
it’s one of the parts I still remember 
vividly from the trip.

GIVeRs hail from lafayette, and 
I can only imagine they’re friends 
with the sweet baristas we met. their 
music evokes such joy that you find it 
pretty impossible to not let your heart 
fill with sunshine while listening. It’s 
music that makes you want to run 
around in a field with flowers in your 
hair, letting your skirt bustle in the 
wind. Combining everything that is 
good in the world, GIVeRs mix indie-
pop with cajun zydeco and afro-beat 
to create a magical blend of rock that 
can chill you to the bone yet quench 
your thirst for happiness. Imagine if 
Vampire Weekend was from the bayou 
and grew up listening to classic rock 
jams with dad in the garage…and you 
might have a start.
Fresh off a tour opening for dirty 
Projectors, GIVeRs are now embark-
ing across the Us on their own to 
spread smiles all around. and what 
better setting for a little pick-me-up 
than lexington in February? opener 
matt duncan, who is in my opinion 
the best pop outfit in town, couldn’t 
be a better match. Put your cares aside 
for the night and find yourself at al’s 
on the 12th—you won’t regret it. —Eli 
Riveire

Playing new originals 
and new covers, 
including vintage 
Traffic, John Mayer and 
Stevie Ray Vaughn!

Natasha’s Bar & Bistro
112 Esplanade
Lexington

$14.7 million and only half a bus route
By Troy Lyle

how can the pundits down at 
lFUCG and over in Frankfort think 
spending $14.7 million to widen 
Clays mill Road makes any sense at 
all? especially in light of the fact that 
lextran doesn’t offer a continual bus 
line for much of the roads entirety. 
the current line, no. 4, veers off 
at Fayette mall, leaving nearly two 
miles of Clays mill residents with-
out a busing option. the other line, 
no. 36, only offers service to those 
residents in and around man o’War. 
Residents between man o’War and 
Wellington have to walk as much as 
a mile to even sniff the diesel of a 
lextran Bus. 

Wouldn’t it make more sense 
to add the other two or so miles 
into the current Clays mill route 
to extend lextran’s coverage out to 
man o’War and then on to the mall? 

one would think $15 million would 
justify such an extension. But com-
mon sense approaches to real world 
problems aren’t lFUCG’s, nor the 
state’s, forté.

Business as usual is more like it. 
In their minds it’s easier to pack the 
streets of lexington with single car 
drivers and add some new pavement—
or worse, enforce the laws of eminent 
domain and widen a road— than to 
look at the big picture.

With an annual operating budget 
of more than $28 million, with more 
than 70 buses and 900 designated 
stops, with $173 million designated for 
road improvements in Fayette County 
alone, how does a road with a popula-
tion density as great as that of Clays 
mill only justify half a bus route? the 
short answer is it doesn’t.

Instead of widening Clays mill, 
maybe the city should expand bus ser-
vice there.
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Sports
River Hill Ice Bowl
Disc golfers support God’s Pantry 

Get ready for spring — tackling tackle
Shootin’ n snaggin’ with the Frugal Fisherman

2010 Winchester-Clark County Parks and Recreation First Annual

FROZEN IRON ICE BOWL
This Saturday, January 
30, at Ironworks Hills 
Park (Winchester)
Registration begins at 8-8:45 
A.M.; players meeting at 9 
A.M.; start of play 9:20 A.M.

Go to www.bdga.org to 
pre-register, or call Lewis 
Willian, BDGA tournament 
director, at 859-749-6666 
for more information.

By Troy Lyle

having fun and getting in a little 
extra practice wasn’t the only objec-
tive of the 36 disc golfers who partici-
pated in the inaugural River hill Ice 
Bowl on January 16. many hoped to 
do some good for the community as 
well.

“the event raised $600 and more 
than 200 lbs. of canned goods to sup-
port the work of God’s Pantry locally,” 
said lewis Willian, longtime Bluegrass 
disc Golf association (BdGa) mem-
ber and tournament participant. “It’s 
a national tradition of all winter disc 
golf tournaments to raise support for 
the needy through a charity event. as 
a matter of fact, we (BdGa) are not 
allowed to call it an ‘Ice Bowl’ if we 
do not.”

Willian said the non-sanctioned, 
or not-for-points, tournament was also 
the perfect chance to expose some 
local disc golfers to the new nine hole 

course at River hill, all while allowing 
the BdGa more leeway in terms of 
how the tournament was executed.

“having a non-sanctioned event 
like this one allows us to give all the 
proceeds to charity,” he said. “It’s all 
part of disc golf giving back.”

and being non-sanctioned 
allowed the event’s organizers to 
throw some extra fun the golfers way 
as well. each participant was given 
the chance to improve their final 
score by purchasing up to 9 mulli-
gans, at 3 mulligans for $5 or for five 
cans of food. those mulligans could 
be used in either of the two rounds 
of play, with each round consisting of 
18 holes, one in the a.m. and one in 
the P.m..

disc golfers competed in either the 
open (Pro), advanced, Intermediate, 
Recreational or Women’s divisions. 
Golfers were paired up in nine groups 
of four, based on skill level, with most 
pairings organized by division.

Winners within each division 
included:

Open, Jon Winfrey, -18
Advanced, dillon nickell, -17
Intermediate, Collin nickel, -11
Recreational, Casey hudgins, -8
Women’s, kirsten Coggen, 32

Willian said a similar setup will 
be used in this upcoming weekend’s 
WCCPR (Winchester-Clark County 
Parks and Recreation) Frozen Iron 
Ice Bowl located at Ironworks hills 
in Winchester. only the Frozen 
Iron tournament will be sanctioned, 
meaning no mulligans and particu-
lar rules.

“sanctioned events must be 
approved by the Professional disc 
Golfers of america (PdGa), have divi-
sions based on skill level and require 
certain standards concerning fees, pay-
outs and prizes,” he said. “this will 
be our 3rd PdGa sanctioned event 
in Winchester—beginning with the 
WCCPR amateur at Ironworks hills 
in september (45 players) and the 
WCCPR turkey toss in november (64 
players).”River Hill Ice Bowl competitors assemble in the playground.
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there are already more than 50 
golfers pre-registered, out of a total 
of 90 spots, for this weekend’s Frozen 
Iron Ice Bowl, he said. Golfers who 
enter this weekend’s tournament will 
also have a chance to win a $120 
raffle prize consisting of a variety of 
eight Innova discs stamped with the 
Ironworks hills 2010 tournament logo 
and a brand new Innova starter bag.

everyone will receive a raffle ticket 
for playing in the tournament, Willian 
added. But in addition to this single 
entry ticket, golfers and spectators can 
earn extra tickets by bringing a can of 
food (1 additional ticket), purchasing a 
BdGa disc the day of the event (3 tick-
ets), buying lunch (1 ticket) or simply 
making a $1 donation (1 ticket).

Golfers can also enter the ace Pool 
at a cost of $3. Proceeds will be split up 
evenly among ace pool winners. If there 
are no aces, there will be a throw off 
after the final round with the closest 
disc winning one half the pool, he said.

Regardless of who wins what 
prizes, the main thing is for everyone 
to come out, have some fun and do 
some good for the community, Willian 
said.

I a.m. in no way a professional 
fisherman. I’m far too lazy to be all 
that good at anything. 

I do however love to fish. have 
since I was a little boy growing up in 
southern Virginia. to this day some 
of my fondest memories are associated 

with the fishing adventures I experi-
enced as a young man—like watching 
a bobber float across our family pond 
or casting a curly-tail jig into a dense 
stand of timber on Clarksville lake. I 
didn’t always catch anything. But I did 
always enjoy the experience. especially 
being outdoors in the open air, by 
water, on a sunny day.

here in the last few years I’ve gotten 
away from fishing. Chalk it up to life’s 
travails, a busy work schedule or my 
extreme need to procrastinate. either 
way I just didn’t, or couldn’t, seem to 
find the time for fishing. this year 
that’s all going to change. this year I’m 
going to go fishing once a week, rain or 
shine. Call it a promise to myself.

and with each outing I’m going to 
report back to you with my catch. I’m 

going to talk about how I fished, what I 
fished for and hopefully how I cooked 
my bountiful baskets of fresh brim, 
trout, catfish and crappie. mingled 
into these fishing adventures will at 
times be my take on life. my take on 
food. my take on conservation, poli-

tics, the community, and a whole host 
of other subjects I’ve yet to realize.

to make sure I’m ready for the 
upcoming fishing season I decided 
I’d begin with cleaning out my tackle 
box. you can’t catch fish without 
bait, whether natural or artificial, 
so it seemed the likely place to start. 
and moreover a great way to pass 
some time and shake off the cold of 
winter.

If you are at all like me your tackle 
box is an utter mess. I can’t figure out 
how it seems to happen, but regardless 
of what I do my tackle box becomes 
a cluster of chaos by season’s end. to 
make matters worse I haven’t done 
much fishing the last two years. so 
to call my tackle box dysfunctional 
would be a huge understatement.

my jig baits are buried under a 
mound of worms. my hooks are tangled 
with old pieces of monofilament. my 
bobbers are everywhere. I can’t locate 
any of my jerkbaits. several crankbaits 
are missing treble hooks. and all my 
plastic baits have united to form a 
singular mound of molten plasticity. 
nothing short of disarray. so much so 
that I had to move from my kitchen 
table to my living room floor to find 
enough space to lay everything out.

after nearly three hours I finally 
started to make a dent. my plan was 
simple. I’d organize each bait accord-
ing to its function--hooks with weights 
and bobbers, curly-tail jigs with rubber 
worms, crank baits with jerk baits, and 
on and on. that way I could fully uti-
lize each container of my tackle box 
according to the type of fish I would 
be pursuing. If I was heading to the 
kentucky River to try and catch some 
brim, I could grab the brim/crappie 
box with its bobbers, small hooks, lead 
weights and rubber jigs, and not have 
to carry my entire bait selection.

and that’s important. For one, I 
have way too many lures. It’s almost 
as if I had a lure fetish at one time. 
there are literally more than a thou-
sand artificial lures in my tackle box. 
Ridiculous! secondly, you don’t need to 

have a thousand lures at your fingertips. 
you can only cast one at a time anyway. 
I know myself. I tend to get impatient 
if the fish aren’t biting. so if I have a 
access to a thousand lures you better 
believe I’ll try and cast everyone at least 
once thinking this will do the trick. the 
reality is it’s best to plan ahead, carry a 
few baits and target a certain fish. at 
least that’s what I‘m going to attempt 
to do differently this year. I’ll keep you 
posted on how it turns out.

one of the unexpected wonders 
of organizing my tackle box was the 
flood of memories I experienced as 
I handled each bait. like the time I 
caught an 8 pound largemouth using 
this sparkly, chartreuse colored buzz 
bait. or the time I pierced my step 
dads ear lobe trying to cast a top water 
Zara spook with a bait casting reel. It 
was like each lure was a time machine 
to an all but forgotten era of my life.

and with each recollection my 
desire to fish grew. When it’s all said 
and done I might not catch many fish 
this year. But it won’t be for a lack of 
trying. and it won’t be because my 
tackle box isn’t organized. to be hon-
est, landing a lunker or frying some 
catfish seems secondary to the wealth 
of memories just getting ready to go 
fishing has provided.
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A selection of worms, jogs, and spinnerbaits emptied from the Frugal Fisherman’s cluttered 
tackle box.
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Carnegie carnality (cont.)
continued from page 1

the world, not just in the theater, and 
that films have just as much power 
as our “real” experiences to construct 
an understanding of our world. this 
is because of cinema’s “haptic” effect, 
which alludes to film’s ability to 
“touch us,” to make us feel as if we 
have actually experienced the events 
on the screen, and its profound ability 
to cause us to “rethink ways of seeing 
that link the viewer into the body of 
the protagonist.” 

the multi-media artist, performer 
and filmmaker sally Potter explains 
to mayer the power of film to initiate 
critical reflection.

“In the act of surrender to it, what 
the film experience can offer is the pos-
sibility of saying ‘there you are! this 
is your life: your life is this and more. 
this is a journey inside your brain, or 
your experience, or your relationship 
with people, things, places, spaces.’ It’s 
not just through identification or pro-
jection onto characters, it’s the total-
ity of experience itself being thrown 
back at you. With the best [films], you 
come out with the feeling that you 
took a walk through your own brain 
and remembered that you were alive in 
the big, spacious universe that you’re 
occupying.”

Cinema incorporates the other 
arts, and makes unique use of our 
senses to engage our experienced 
memories causing us to reflect on our 
embodied feelings. 

Cinema constructs a set of mem-
ories that work in conjunction with 
our experienced memories to create 
a sense of the world. With that in 
mind we must recognize the extremely 
influential power that cinema, and 
popular media in general, have to pro-
scribe rigid, naturalized, unquestioned 
gender roles and sexual expressions. 
these controlling narratives support 
privileged modes of being in the world 
that dominate our choices on how 
we should be and relate in the world. 
this is why it is important to explore 
challenging films that contest these 
dominant and repressive construc-
tions of proper gender roles and sexual 
expression. 

Probably the most challenging 
film I have taught is John Cameron 
mitchell’s Shortbus (2006) because it 
is such an honest and direct portrayal 
of sexuality, unlike any contempo-
rary american film. the first time I 
watched it by myself I actually blushed 
during the first ten minutes of the 
film. I had a close friend get angry at 
me for telling him to watch it.  I have 
had students walk out of class during 
the national anthem scene, yet no film 
I have ever taught has generated such 
amazing discussions of what it means 
to be a human in our current society 
or so many thoughtful, researched 
papers. as I worked with this film I 
began thinking what is it in our society 
that makes the honest direct portrayal 
and discussions of gender/sexuality so 
controversial for some and so invigo-
rating for others?  Put in dialogue 
with films like Fatih akin’s German/
turkish film Head-On (2004), we also 
began, as a class, to wonder who was 
performing the true drag, Justin Bond 
expressing himself honestly in a dress 
in Shortbus, or the wild Cahit and sibel 

masquerading as a traditional monoga-
mous couple in order to allow her to 
escape her repressive family structure. 

this is how I began working on 
developing a course to explore how 
contemporary international cinema 
has portrayed gender and sexual-
ity. the “Gender and sexuality: a 
Cinematic exploration” course will 
be structured around an introductory 
section; followed by three groupings of 
contemporary international films: 1) 
the Politics of love; 2) Unruly Bodies; 
3) Queerying Gender and sexuality.  
my choice to avoid typical hollywood 
films is a conscious decision to explore 
unique examples that may not be 
familiar to most people. also, by 
developing an international sampling 
of films, it allows us to understand the 
broader movement to challenge and 
change naturalized conceptions of gen-
der roles, loving relations and sexual 
expressions. more popular hollywood 
examples that reinforce rigid gender 
roles will, of course, be referred to as 
touchstones for exploring our exam-
ples from contemporary films.  

Introduction

Un Chien Andalou
(France: luis Bunuel, 1929)
Pretty Woman
(Usa: Garry marshall, 1990)
The Piano
(new Zealand/australia/
France: Jane Campion, 1993)
Boys Don’t Cry
(Usa: kimberly Peirce, 1999)
Secretary
(Usa: steven shainberg, 2002)
Kinsey
(Usa/Germany: Bill Condon, 2004)
Moolaade
(senegal: ousmane sembene, 2004)
Brokeback Mountain
(Canada/Usa: ang lee, 2005)
I A.M. a Sex Addict
(Usa: Caveh Zavehdi, 2005)
300
(Usa: Zack snyder, 2006)
Don’t Look Down
(argentina: eliseo subiela, 2008)

the introduction will be a discussion 
of the main concepts, questions, and 
theories framing the course through 
the images and themes of the feature 
films listed above. We will also watch 
various short experimental films 
exploring gender roles and expressions 
of sexuality. 

The Politics of Love

In the Company of Men
(Usa/Canada: neil laBute, 1997)
Yes
(Uk/Usa: sally Potter, 2004)
Head-On
(Germany/turkey: Fatih akin, 2004)

the themes of this section will be that 
“relationships are always political”: 
the consequences of the competitive 
nature of sexual conquest as framed 
by a hyper-masculine discourse (In the 
Company of Men); how perceived racial 
and class differences come into play to 
disrupt and complicate traditional gen-
der/sexual roles (Yes); the challenge for 
second-generation turks in Germany, 
who are redefining and resisting their 
culturally prescribed roles, and the 

consequences of their transgressions 
(Head-On). 

Unruly Bodies

Human Nature
(France/Usa: michel Gondry, 2001)
XXY
(argentina: lucia Puenzo, 2007)
4 Months, 3 Weeks, and 2 Days
(Romania: Cristian mungiu, 2007)

the themes of this section will be the 
“disruptive body”: the way in which 
a self-defined, advanced, “civilized” 
Western industrial culture rests its 
assumptions of cultural superior-
ity on the extreme control of bodily 
functions (Human Nature); how sci-
ence seeks to definitively control and 
define gender/sexuality through bio-
logical determinism and the problems 
that erupt from individuals that exist 
outside these deterministic boundaries 
(XXY ); how patriarchal-authoritarian 
societies seek to control the bodies 
of their citizens, especially women’s 
reproductive systems, and the dangers 
that this poses for those that seek to 
evade this control (4 Months, 3 Weeks, 
and 2 Days). 

Queerying Gender and Sexuality

But I’m a Cheerleader
(Usa: Jamie Babbit, 1999)
C.R.A.Z.Y.
(Canada: Jean-marc Vallée, 2005)
Shortbus
(Usa: John Cameron mitchell, 2006)

the themes of this section will focus 
around “journeys”: the use of satire 
to queer perceptions of what is nor-
mal gender/sexual behavior and the 
lengths that society will go to reinforce 
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Fatih Akin’s head-on (2004).

conforming gender identity and sexual 
expressions (But I’m a Cheerleader); how 
the repression of one’s innermost feel-
ings can lead to destructive violence 
and self-hatred; how a conforming 
society teaches those that are viewed as 
sexually different to deny their identity 
(C.R.A.Z.Y.).  and finally, in a Post 9-11 
world how do we move beyond the lim-
ited and repressive sexuality of a fear-
ful, fundamentalist american culture? 
Is polyamory a healthy alternative to 
a sterile sexual culture (Shortbus)?  the 
course will be offered every Wednesday 
night from 5:30 to 7:30 P.m. during 
the month of February.

To find out more about the Carnegie 
Center for Literacy and Learning, visit 
their website, http://www.carnegieliteracy.
org/pdf/CCLLwinter2010.pdf. Benton’s 
class is part of the Lexington Film League’s 
continuing series of film courses offered at 
the CCLL. For more information about 
their series, visit http://www.lexingtonfilm-
league.org/workshops.html.

Calling Ed Fields: letter from the editor
dear ed,

your visceral reaction to 
lexington’s landing of the Creative 
Cities summit in the Jan 17 letters 
section of the herald leader registered 
with me, too. Bland national gather-
ings of mostly wealthy white folks (ie, 
the “creative class”) lecturing to each 
other about things like creativity is 
not my cup of tea, either. I’m an aca-
demic, after all, and spent most of the 
last decade jaunting from panel session 
to keynote speaker at places like our 
downtown hyatt. 

In fact, the entire Creative Cities 
Project sounds like some bland sexual 
progeny of the academic conference 
and self-help salesmen humping it 
around holiday Inns across the upper 
Bible Belt. Read this description of the 
group putting on the summit:

“Because of the complexity of 
the problems we face today (some say 
“wicked problems”) no one profes-
sional discipline will ever solve them. 
It is only through multidisciplinary 
and interdisciplinary work will we be 
able to address our most pressing chal-
lenges. In its own small way, CCP is 
a connector of those people and disci-
plines, a coordinator of those efforts 
and (hopefully) a catalyst to make 
change happen. and we do believe in 
capitalism and the power of markets. 
But as a friend of ours said “you can 
make difference and make a dollar.”

Good capitalists! you’ve got to 
admit. they knew their market. travel 
to a city that is, in your words, “the 
most pompous, insecure and deluded 
town [you’ve] ever seen,” and convince 
them to pay you to have them hold a 
conference to tell you what to do in 
your community. It’s brilliant. like 
one-stop shopping. We get Florida in 
lexington, but if you miss it, don’t 
worry, you can catch the same creative 
act in the next city on the tour. and 
with prices starting in the low $199’s 
and with some scholarships available, 
even some poor people and minorities 
might show up. like universities, cre-
ative cities need a little poor and dark. 
It brightens the shine.

But enough about the summit. I’m 
looking for you because I liked your 

letter’s spirit if not everything in it and 
would like to offer you a position at 
the paper. that you can at the least 
formulate a coherent sentence already 
places you in the upper echelons of 
writers here, and I figure that it will 
give you a format to respond to one of 
the few critques of your letter. 

the critical poster wrote to you: 
“[y]ou very clearly have no idea of 
the extent of the efforts being made, 
certainly without regard to racial or 
socio-economic considerations, by 
many in lexington to evolve this 
city away from the culture that you 
describe. that doesn’t happen as a 
result of some ill-informed rant of a 
letter to the editor. It’s more often an 
outcome of intelligent, willful intent 
and implementation.”

I would like to offer you some 
space, as editorialist and reporter, to 
turn your “rant of a letter to the edi-
tor” into what the poster (and I) want: 
an “intelligent, willful” engagement 
with “intent and implementation.” 
(excuse her Creative Cities diction.)

If you’re game, here’s an idea for a 
first editorial: you wrote two potentially 
contradictory things to close your let-
ter: “Cities become great cities because 
the folks who live in them don’t know 
their place, they make their place,” you 
noted, before concluding. “and any-
body here who wants to live in a great 
city is going to have to move.”

I get the first point: be rebellious. 
don’t pay $199 to attend a conference; 
do something that would actually be 
creative and helpful to the commu-
nity with it. But your second point I 
don’t follow. If your point is that it’s 
ridiculous for any city to give two shits 
about being labeled great or creative or 
whatever word they hawk these days, 
right on. If it is that lexington sucks 
and it’ll always suck, doesn’t that logi-
cally negate your previous statement? 
like you, “lexington sucks” is what all 
those creative people are saying after 
all when they fly to madison or austin 
to tell us how great lexington can be. 

so which is it? know your place 
(lexington sucks), or make your place?

Contact me at noceditors@
yahoogroups.com.
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Creekwater, Chapter Two: Sawdust Brine Manley & J.T. Dockery

Basil economy (cont.)
5.84 million of us, farming on close to 
1 billion acres. If the Reedland scene is 
depicted as vibrant, and if by contrast 
a hundred years later Costner seems 
so damn lonely on his corn farm, it’s 
because less people farm the land today. 
twenty-five million less people, to be 
exact, even though the U.s. popula-
tion—those who farmers are theoreti-
cally tasked with feeding—has increased 
by more than 200 million the past 
century. 

the current paucity of farmers in 
the country has produced and rein-
forced a number of destructive behav-
iors. When 20 million less farmers are 
tasked with farming 200 million more 
acres to help feed 200 million more peo-
ple, some things have got to give. 

and give they have. as farm own-
ers have come to rely less and less 
upon human labor, they have become 
dependent more and more upon other 
forms of labor to supplement their lost 
manpower. they must pay kubota for 
the tractor (and its upkeep), monsanto 
for the genetically modified seeds, du 
Pont for the pesticides; Cargill for the 
technical expertise of making all of 
the farm’s mechanized “systems” work 
properly. they must scale up their pro-
duction and trim down the number of 
crops they produce, such that over the 
past 100 years, average farm sizes have 
increased by 350 acres (to 450 acres) 
while the number of crops produced on 
them have decreased from 5 crops to 
1 crop per farm. all these things have 
costs: monetary, ecological, cultural, 
demographic.

they also have great labor costs. as 
our farming has become increasingly 
mechanized, it has also become increas-
ingly depopulated. somewhere along the 
line, whether by choice or necessity (and 
probably a little of both), farmers chose 
to support machines and poisons over 
laboring human beings by putting their 
dollars behind industry and technology 

rather than workers. an estimated 15.3 
million people were unemployed in 
december; we’ve lost 25 million farmers 
over the past century for an industry—
basic sustenance—that never experiences 
a downturn and that, theoretically, can-
not be outsourced. We should begin 
to think about how to re-people our 
farms—not as models of efficiency 
(though human labor on farms has the 
potential to decrease farmers’ economic 
dependence on fossil fuel burning farm 
machinery and ecosystem-killing pesti-
cides), but as a great source of jobs pro-
duction. We want farmers because we all 
must eat in this country; farming is a 
basic and irreplaceable economic neces-
sity and yet, as a percentage of our GdP, 
it registers a minuscule 0.7% (down 
from 7.7% in 1930). 

I’ve heard a lot about the need 
for a “green” economy, mostly from 

well-meaning liberal democrats. Usually 
what is had in mind consists of creating 
new energy grids and systems, invest-
ing in solar or wind, and re-fixating 
on super-fuel efficient cars. these are, 
of course, fine and needed things. But 
they also tend to require different sorts 
of outside inputs. For the most part, 
these things require access to exceed-
ingly costly tuition dollars for the right 
to gain access into the new high tech 
green service economy that they are 
imagined to be a part of. 

Perhaps a quicker, cheaper, and on 
the whole more effective way to “green” 
our economy and landscape might 
involve something a bit more basic and 
old fashioned. Why not begin employ-
ing the nation by de-mechanizing at 
least one industry?

Why not send the nation out into 
the fields?

continued from page 2

tractors in use increased from 920,000 
to 2.4 million, according to a 2006 
Usda publication.)

though I a.m. sure the farm life 
depicted in the image is idealized—the 
fact that it’s populated entirely by white 
men, for example, suggests an implicit 
racialized and gendered order of work-
ers on this Philadelphia farm—I was 
struck by the sheer numbers of work-
ers in the landscape. Reedland farm at 
the time of onion set harvesting was a 
place bustling with human labor. to 
the left, workers on their knees dig up 
onion sets; at the picture’s center two 
men chat and work together to dump 
the collected bins of sets into bigger 
piles; to the right, people stack and 
then haul the onions off to the hori-
zon in horse-drawn trailers. all told, 
the picture shows more than fifty men 
employed in the process of harvesting a 
product that will eventually be grown 
and eaten—consumed—by people like 
abraham F. hains of the district of 
Columbia. Food production, the image 
shows, is a labor intensive process. 

or at least it was. Fast forward 80 
years to what that picture of agriculture 
might look like now. the image that 
comes most readily to my mind, kevin 
Costner alone on a tractor plowing up 
a portion of his corn farm for a base-
ball diamond in Field of Dreams, is in 
many ways the direct opposite of the 
onion set harvest at Reedland. In place 
of the vibrant social activity of laboring 
men working together, we get a single 
man, broke and lonely, sitting atop his 
tractor. 

the two images, each an artifice in 
its own way, nevertheless leak a certain 
truth. In 1900, nearly forty percent of 
the U.s. population, 31 million people, 
farmed on about 800 million acres of 
land; today, that number is closer to 
two percent of the population, or about 


